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ER. MAJESTY’S THEATRE—GRAND EXTRA 
NIGHT.—It is respectfully announced that a Grand Extra Night will take 
place on Thursday next, June 19th, when will be performed a FAVOURITE 
OPERA, _ various cotertetoments ts in the Ballet Department, by Madlie. Marie 
esdlles. Boschet' trine, Clara, Lizereux, Pierron, Madame 

Belles ic Vandrig and Me 


KRYSTAL PALACE.—THE GREAT FOUNTAINS. 


The Directors of the Crystal Palace Company na to announce Wed- 
the 18th of June, has been fixed for the ope ng of the GREAT | FOUN- 





Water Temples, the’ the two 
Grand at sp ‘ Pe ve ics on waccraemgh + 0 be ay to holders of 
one guinea (pink) and two ellow) season ets, and to 

halfeg ~ Transferable tickets ‘btue) will not be available cathde dan. 3 
the dai specified on the face of these tickets. The doors of the Palace and Park 
will be opened at twelve, Military Bands will be in attendance, in addition to 
the band of the Company. By Order, 


Crystal Palace, June’6; 1856. G. Groves, Srcnerary. 


COPEL PALACE.—OPENING OF THE GREAT 

UNTAINS IN PRESENCE OF HER MAJESTY. The doors of the 

ss and Park will opep at Twelve. The display will take place between Five 
Six. 


Cin Pes PALACE.— Performances on the Prize Organ 
as. the Air 4 ae of 1855, erected in tae South Transept by Messrs, 
and Sons, will take place as under :—Mr. Ha — 'ARD, on 
Moniey 3 June 16th, at Three aud Half- ; and on Wednesday, June 18th, 
at sod wae -past Six. Mr. WILLT @ (Onpasist of th the Foundling 1), on 
Wi jay, June 18th, at Three; avd on Thursday, June 19th, and y, 
June 2st, at Half-past Five. G. GROVE, Secretary. 








LD CHORISTER’S GATHERING.—The first anni- 
versary meeting will be held on Tuesday, the 1st of July. 
E. J. Horxrss, Secretary. 


M®: and MRS, ALFRED GILBERT beg to announce 
their Second Performance of — Music, at Willis’s Rooms, on Monday 

evening, June 16th. Youtems: Mrs. Alfred Gilbert, Miss Cole, and Signor Algarra. 

Instrumentalists: Violin, Mr. Rng oan Flute, Mr. Wells ; 

Alfred Gilbert: Accom panyist, Mr - Parry Cole. Tickets to be had of Mr. Alfred 

Gilbert, 13, Bomnemndtoaah Oxford-street. 


ADLLE. LOUISE CHRISTINE'S MATINEE 

MUSICALE will take place on Saturday, June 28th, 1856, at her resi- 

dence, No. 3, ree pe sa under distinguished petromage. Tickets, One Guinea 
each, to be obtained of Jullien and Co., 214, Regent-street. 


MESS EMMA BUSBY’S MATINEE MUSICALE, 
Ay Byidey, June 20th, at the Beethoven, Bao Room: Hasler-ctroet. 5) Vocalist— 
Ba Viardot Garcia ; Instrumentalists— dame Clara Soh oe —- — 

os an or Mepe ee Beale; a mpeayi, Mr music-sellers, or of Miss 
gine 5. Upper Gloucester- oon Dorse 


R. RICHARD BLAGROVE'SS Annual Concert will 
take place at the Hanover- Rooms on Monda oe next, June 

16th, at half- tpast two o’clock, when he will be assisted following artists :— 
Mad. Clara N cose, Mint Sherrington, Hien Dat, ie 
Mr. H. e, Mr. H. Hill, C. Blagrove, M. il, 
Tickets, 7a, nS ba othe pia pal musicsellers ; stalls, 10s. 6d., to be +, 4 
of Mr. Richard Blagrove, 71, mer-street, Cavendish-square, where a plan of 
the room may be seen. 




















H. HOLMES’ PIANOFORTE CONCERT.— 

@ July 2nd ee Square Rooms.—At two o’clock.— 

Solos by Mad. Ci Schumann, Miss Arabella Goddard, Professor Sterndale 

Bennett, and Ma, tof the eminent pianists. Tickets (reserved) 6s., Non-subscribers, 
of W. H. Holmes (only), 86, Beaumont-street, Marylebone. 


M® CHARLES HALLE begs to announce that the 
first Pianoforte Recital of the second series will take place at his residence, 
47, Bryanstone-square, on Thursday, June 19th. To commence at three o'clock. 
me—Souata, E flat, op. 29, No, 8, Beethoven; Prelude and Minuet I. and 

, Gavotte, Musatte and Gigue, in F, 8. Bach; Sonata in D, 69, No. 3, Ady 
Geand ud Sonata in C, op. 53, Beethoven ; Nuits blanches, ” Feller ; Prelude and 
A be in E minor, Mendelssohn ; Nocturne and Studies, Chopin.’ Subscription 
Tickets, for the series of three Recitals, One Guinea each ; and Single Tickets 10s. 6d. 
oo be had at Mr. Hallé’s residence, and at Cramer and Beale’s, 201, Regent- 








M® AGUILAR begs to announce po ie his Annual 

Concert will take ate at the Hanover Square Rooms, on Thursda: 
Morning, June 19th. Vocalists—Madame Viardot Garcia, Mdlle. Emilie Kral 
Mdlle, Beyer Zerr, and Herr Reichardt. Instrumentalists—Herr Ernst, Mr. Webb, 
Herr Hausmann, Mr. Lazarus, and Mr. Aguilar. Conductor—Herr Kuhe. Amo: 
other pieces will be performed Mr. Aguilar’s new Trio for Pianoforte, Violin, pe 
Violoncello. Tickets 10a. 6d. and 7s ; to be had of all the principal Music Pub- 
iaaete, and of Mr. Aguilar, 151, Albany-street, Regent’s-park. 


Wit Te ROOMS, King:street, St. James’s-square.— 

THOMAS (Prof t Sante Cootha the Royal Academy of 
Music, oe Fes of the Academia Rome), has the honour to 
~-enpounce that: he will 2s MORNING '@ ‘CONCERT at the above rooms, on 
_ Saturday, 24 Shot of fn 1986 5 to commence at Three o'clock. Vocalists: 

( e Fae rman) Tie lnenalien, Mire, Arthur 

Stone, and Madame Seivers; Jules Lef onari, Mr. rich 

“der nten (trom Berit), aad Signoe neler (Dtedtor of the, Gonsertatotre at 





ire at 

_ Hinged Sac it "Ui teat nla Behe 

other works, some of his native Welsh’ melodies’ Cortinctoes Me. Cheries 

te bora, aly oes obs Signor, Fiori. ed Seats, Fifteen Shillings, 
of all hepeindpel aie ae is Ticats, mae te be 








i ISS ELLEN DAY begs to announce her Matinée 
Musicaie for es or 2ist, at 76, Harley-street. Under ey 
mage. Artists—Mad. eB Bay Hoey Re B. ane. be 
Reichardt, Giulio Regondi, 0 tir, Hausimann, Vogel, and J 
Mr. Balfe, on this occasion, will himeelf acccompany his new peg mm Long: 
pega ey og teh Sora 
— 0 
ie 6 tobe bed oe mer ae ; of Boosey and Sons, 
Holles-street ; and of Miss Day, 90, Cambrid; st, Moticabeal-oquare: 


UEEN’S CONCERT ROOMS, HANOVER SQUARE. 
Under the ——_ _— of His Ae The Belgian Ambassador 

and Madame Mrbay to —MISS SHERRINGTON has the honour to announce 
that ahe will give a 80 ; en aaa Rooms, Rose 
Peeaiter ‘Miss Shes ine Miss Dott , Mr. Sims Reeves. Panoforte, . Leminens 





(Professeur au Co! de elles), his first appearance in this country 
and Mr. Lindsay a. stalls, 15s. each ; Tickets, 10s. 6d. each ; tobe 
obtained of Miss Sh a AB ie 88, Great Marlborough-street ; and at the pri 


Music Warehouses. 


[Sgro yma CAROLINE VALENTIN es the 





Emilie Krall (from ra at Dresden), Mdlle. Seiiintaoe 1 iss Corelli, 
M. Jules Lefort, and or Pisani. Instrumentalists:—Violins, M.° Saifiton_and 
M. Kettenus ; violonce: . ML Paque; harp, Mr. Boleyn Reeves; Herr 


Robert Goldbeck, and M Caroline Valentin; conductors, Herr Wilhelm Ganz, 

and Herr Lehmeyer. Tickets 10s. 6d. ; : reserved seats 15s. ; may be had of Malle. 

been AE 6, Duke-street, Manchester-square, and of Mesars. Wessel'und Co., 229, 
ent-street. 





UNDER THE PATRONAGE OF HER GRACIOUS MAJESTY. 


MDLLE. DHERBIL, the Infant Pianist, aged Seven 
Years and a half, who had the honour of a) 
Windsor Castle, on the 10th of June, to announce 


Concert will take place at the Hanover Square Rooms, on Saturday, 20th 
June, when she Till be assisted by Mesdames Viardot Garcd : Gassier, and 
Bernardi, and Mr. L soa Ticks Half-a-Guinea ech «be, at the 
principal Music Warehouses, and @’Herbil’s, f a 
N.B.—Mdlle. d’Herbil comme of Venice,” which 
‘before Her Majesty, also a wall iy te four Mr. Benedict. 


hands, with Mr. 
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ADAME LUCCI SIEVERS has returned to London 
after an absence of two years having obtained great suecess in Paris 

; j ibut oth’as a professor of singing and a ~Oser, 
in Be ee a eo Siieee on the aol y invented ing ane SPE 


., XC, She created quite : vel U " 
no math by Debaine Madame Sievers intends giving a Morning Concert in 


London in the early part of July next. 


R. WINN begs to inform his friends and pupils that he 
has removed to 85, Argyle-street, Argyle-square, where all communications 
may be addressed. ' 


RTHUR NAPOLEON, the Portuguese pianist, begs to 

announce that he has arrived in town for the season, and will be most 

happy to accept engagements for concerts and parties. Addresa, 30, Oxford: 
terrace, Hyde Park. . 


R. AND MADAME R. SIDNEY PRATTEN, Pro- 

fessors of the Flute, Guitar, and Concertina, 131., Oxford-street, where 

may be had the whole of Mad. Pratten’s publications for the Guitar, consisting of 

50 Songs, at 1s. 6d. each, and 30 Divertissements at 2s. 6d. each. Catalogues may 
be bad on application. 


HE CONSERVATIVE LAND SOCIETY.—The 
-L Fifteenth Quarter'y General Meeting will be lield at Exeter Hall, on Thursda 
the 26th of June, at 3 o’clock.—Viscount Ranelagh in the Chair.—The Thirty-fift 
Public drawing for rights of choice on the Society’s Estates wil! take place on this 
occasion, when one hundred share numbers will be drawn, and fifty share numbers 
added to the senority list, by date of membership. 
Caarves Lewis Gruneisen, Secretary. 

















MESSES. WESSEL and CO. beg to acquaint the Pro- 
fession and the Trade, that they will OPEN their new and spacious Premises 
for Business on Monday the 16th instant.—18, HANOVER-SQUARE. 








\O PROFESSORS OF MUSIC.—TO LET, the Private 
Part of No. 24, Holles-street, Coveodich rare, being a uew and splendidly- 
built House, with stone stairs, plate-glass windows, and oak frames and mould- 
ings, and furnished throughout in the very best style, situate in the best part of 
Holles-street, with a view of two oa and within a few yards of Regent-street 
and Oxford-street. The Ground-floor is occupied by’ Boosey and Sons’ Music 
Warehouse. Application to be made at the premises. 





TANOFORTES. — Allison and Allison have the best 


description, in rosewood, from 26 guineas.—75, Dean-street, Soho. 





HE VIOLIN.—For Sale, a genuine AMATI, the 

property of an Amateur, with a very choice bow, by the celebrated TouRTE. 

This instrument and bow are gems rarely to be met with. To be seen at Boosey 
and Sons, 28, Holles-street, Cavendish-sqnare. 


OPKINSON’S PIANOFORTES.—By Royal Letters 

Patent.—These Instruments obtained FIRST CLASS PRIZE MEDALS at 

the Universal Exhibitions of London in 185], and Paris in 1855. An entirely new 

stock now ready for selection. None can surpass them, and the prices are 

moderate. Lists and drawings free. Warerooms, 235, Regent Street, aud 18, Soho 
Square, London. 








HE PATENT DUET CONCERTINA.—£1 ls. 6d. 


to £2 2s., with mahogany box. This fashionable instrument consists of two 
distinct parts, each having certain unison notes, enabling a single performer (with- 
out difficulty) to play duets or melodies with an insulated tenor accompaniment. 
With beautiful tone, it is admirably suited to the voice, and combines results 
hitherto unobtained. Tutor and seven books of airs, each 2s. Inventors, Wheat- 
stone and Co., Patentees of the Concertinas as ee by the most celebrated per- 
formers at the public concerts, 20, Conduit-street, Regent-street, London, 


TANOFORTES.—OETZMANN and PLUMB beg to in- 
form Music-sellers and Professors that in consequence of their having made 
great improvements in the manufacture of their instruments, substituting 
machinery for manual labour, and taking advantage of the new Patent Steam 
Drying processes, are enabled to offer to the Trade superior Pianofortes in Grands, 
Semi-Grands, and Cottages, in all variety of woods and designs, at considerably 
reduced prices. Illustrated Lists sent on application, or a visit to their Manufac- 
tory will prove the great advantage secured. 6, Great Russell-street, Bloomsbury 
Manufactory, Chenies-street, Tottenham-court-road. Alexander and Co.’s Har- 
moniums at trade prices. 





HE IMPROVED PATENT HARMONIUM.—GEO. 
LUFF and SON, Inventors of the Svuurdine and Celeste Stops, have added 
another improvement to their Harmoniums, the Patent Genouillitre, or knee stop, 
which enables the player to produce the full power of the instrument without 
lifting the fingers from the keys. The improvement can be applied to Harmo- 
niums already sold. To es the superiority of their Harmoniums they keep 
them in order five years, free of charge. Being pianoforte makers, they exchau, 
harmoniums for pianofortes, and pianofortes for hatmoniums, both of which’can 
be previously hired, with choice of purchasé, at the lowest price for a first-class 
instrument. Sole nts for Debain’s new instrument, the Harmonichorde,— 
Geo, Luffand Son 103, Great Russéll-street, Bloomsbury. 








NEW PIANOFORTE ‘MUSIC 
T. W. NAUMANN. 


JOCK 0’ HAZLEDEAN, the favourite Scotch Air (Just published) .. 2s. 6d. 
“ A charming arrangement of one of the most pleasing Scottish Melodies.” —Court 
Cirewar, 

LE CHANSON D’AMOUR, pour Piano we a6 ot F 28. 6d. 

“The chanson, especially a morgeau in E flat, which bears the romantic title of 
Haydée, is elegant and attractive throughout, and the episode in the subdominant 
key (page 3) will remind the hearer, pleasantly, of some of the smaller efforts of 
Adolph Henselt.” 

VIOLANTE MAZURKA, brillante .. oe - *e * a, be 

“This piece of music is entitled to especial praise for its incessant vivacity. It 
is a Mazurka, and, in the Salon de Dause, will speedily become a great favourite.”— 


Court Circular. 
THREE IRISH AIRS, viz:— 


No.1. THE MINSTREL BOY .. .. «2 of 8 oo 2 
2. FAREWELL, BUT WHENEVER YOU WELCOMETHE HOUR 2 
8. HAS SORROW THY YOUNG DAYS SHADED? o =O aes 8 


“Mr. Naumann has exercised a wise discretion in the selection he has made for 
the subject of his Irish melodies. We have seen the first three numbers of the series, 
aud nothing could be better than the judicious arrang t of the airs he has iutro- 
duced ; itis the work of a musician and a man of taste, and cannot fail to enhange 
the musical reputation of this already popular composer.”—Court Circular. P 
RED, WHITE, AND BLUE, the best arrangement of this popular 

National Air’... as ve oe oe oe ee 

‘The fantasia on the popular song, ‘ Red, White, and Blne’ (No. 8), a song which 
deserves to be called ‘ National,’ since it has true English character about it, 
consists of an introduction, the air (better harmonised than the original) a brilliant 
variation, and an effective coda.”—Musical World. 

BRINLEY RICHARDS’ ‘‘ MONASTERY,” the last new piece for the Pianoforte 
by this poptlar composer, price 3s., beautifully illustrated by Brandard. 


CHAPPELL & CO., 50, NEW BOND STREBT. 


CRAMER, BEALE, AND Co.’s 
LIST OF NEW PUBLICATIONS. 





2s. 


« - 











VERDI’S NEW OPERA—LA TRAVIATA. 
The vocal music and arrangements for the pianoforte by W. H. Callcott. Also, 
VERDI'S OPERA—IL TROVATORE, 
The vocal music and various arrangements for the pianoforte solos and duets, 
HECTOR BERLIOZ. 


The Fay Family (L’Enfance du Christ), a sacred Trilogy, composed by s. d. 


éctor Berlioz. The English version imitated from the French by 
H. F. Chorley .. at oo os ee es oe ae oo -. 12 0 
E. SILAS. 
Nocturne.—Adagio in E major .. a a ae 7 “s es 3 0 
Il Pensieroso.—Six Fugitive Pieces, in minor keys, for the Pianoforte 7 0 
Trio, in A major, for Pianoforte, Violin, and Violoncello - ‘ PPh a | 
Six Duets for Two Performers on the Pianoforte, complete .. ee - 46.0 


FELIX GODEFROID. (For the Pianoforte.) 


Noce au Village oe 8 0 | L’Ange du Berceau ., ee 380 
La Garde Passe, March 8 0 | Plaintes d’une Captive .. Pit! el 
RENE FAVARGER. 

Valse Rustique .. on 3 0 L'Adieu, Nocturne ée te 3 0 
Il Trovatore, fantaisic 40 La Somnambula, fantaisie 40 
P. DE VOS. 

The Switzer’s Home .. dé 2 6 | Beethoven's Lebensgliick .. 2 6 
Andante Grazioso ate sie 2 6 | L’Etoile du Nord ve ee 3 6 
Pritre et Marche Triomphale 3 0 | DuodeSalon, Le Cordes Alpes 4 0 





MISS P. HORTON’S ENTERTAINMENT. 
The Songs, Romances, and Ballads, sung by Mrs. Reed (late Miss P. Horton) 

in her ‘‘ Popular Illustrations.” 
Under a hedge—written by Haynes Bayley, arranged by T. German Reed. 
The fairest of the fair—composed L/ T. German Reed. 
Oh! he loved me dearly—composed by T. German Reed. 
The soldier boy—written by the Hon. Mrs. Norton. 
Une chanson Bretonne (The Breton maid’s song)—T. German Reed. 
Oh, gaily this life (Brindisi from La Traviata)—Verdi. 

NEW VOCAL MUSIC. 

Hagar (sacred song)—by Réné Favarger. 
O, gentle day (rontnoe}—D Réné Favarger. 
T love the lilies (catzoneina)—by Frank Mori. 
Good morrow (ballad)—by k Mori. 
While ¥ lady sleepeth (song)—by G. Linley. 
By the rivulet side (song)—by M. W. Balfe. 
Three part songs (for female voices)—by Jules Benedict. 


CRAMER, BEALE, & (o., 201, BEGENT STREET, LONDON; and; 
167, NORTH STREET, BRIGHTON. 
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ON THE RELATIONSHIP OF MUSIC TO THE 
OTHER FINE ARTS. 


WueEN some particular beauty, excellence, or charm, is marked 
by one with faculties adapted for the full perception of that 
peculiar merit, the observer is generally impelled to express in 
some manner by sound, sign, gesture or language, his inward 
satisfaction and admiration ; for each one of the varied and 
multitudinous internal emotions, that agitates humanity, has its 
outward and visible indication. Joy has its smile, grief has its 
ery, and want has its moan, . 

ow in the proportion that whatever influences the feelings 
appeals to our more sensual and physical nature, and leaves 
unaffected our moral system, so will the expression of our 
emotions be mostly effected by our common natural faculties, or 
by our rarer moral and intellectual ones. 

Thus when certain feelings of pleasure are produced by 
influences that appeal to our r senses, as the influence of 
wine, riches, or veer species of animal gratification, the expres- 
sion of those feelings is mostly effected by the faculties of 
common sense—as by laughter, dancing, mirthful converse, or by 
a general tone of personal complacency in the bearing ; 
whereas, when emotions of happiness are aroused by in- 
fluences appealing to the more elevated faculties, such as 
the influence of science on the mind or of affection on 
the heart, the outward indication of such emotions is by the 
intelligent remark, or by the tender expression. And as in the 
order of nature, the common senses and natural instincts of 
humanity are definite and regular in their action, either for 
impression or for indication, in a greater number of cases than 
the more spritual and intellectual ones, so, that which affects 
these latter faculties must necessarily, amidst the mass of man- 
kind, be less often perceived, and more rarely expressed, than 
that which influences the former. 

Thus, the sorrow of want, or the joy of plenty, is felt and in- 
dicated in the life of nearly all beneath the sun; whereas the 
grief of disappointed study, or the joy of moral progress, is per- 
ceived and expressed in fewer instances. 

Again, the pleasure of the refreshing breeze, of the genial sun, 
or of the fair prospect, appealing to the physical senses, is felt 
and indicated by all who come in contact with such influences, 
whereas their moral beauties—viz.: their perfect and harmonious 
action as works of the Creator, their order, relationship, and 
consistency—and their intellectual beauties—viz.: their wise and 
wondrousconstruction, their causes, and their functions—invokin 
to action the more spiritual senses, are less often duly appreciated, 

And the more elevated the nature of the outward influence, the 
deeper and more elevated is the inward feeling it creates and 
the expression it impels ; but as the term expression implies, to 
some extent, the instrumentality of physical faculty, it will be 
perceived that these more elevated emotions (demanding com- 
mensurate expression) must undergo greater transformation in 
being rendered apparent to the external senses of others, and 
will, therefore, be less easily indicated than those of a lower 
character. This is why, amongst those who can perceive and 
consequently adore the charm of form, of contrivance, or of 
moral worth, that abounds above, below, and around, in such 
magnitude and multiplicity, and in such variety and perfection 
throughout all the Creator’s works, so few can give to their 
feelings an intelligible voice, for the voice of such emotions is 
art, and the faculty that utters it is genius. 

Thus even the great impulse of genius is an illustration of 
that remarkable tendency so strongly implanted within us, viz. : 
the continual and ardent desire to give utterance to our feelings 
by what influence soever aroused, or of whatsoever character 
they may be, from the bound of the maiden, the shout of the 
schoolboy, the stanza of the lover, the psalm of the devotee, the 
wpapendy of the poet, the picture of the painter, to the symphony 
of the musician. 

_, The term beauty is one that admits of infinite adaptability in 
its application. Sometimes it is used only as the name for 
what is agreeable and lovely in outward appearance ; but I 
Propose to use it in its boundless and lofty sense, as the symbol 
or that divine charm which inspires so warmly within us the 








instinct of admiration, whenever we contemplate what is wise 
skilful, or good, This mystic charm has the Creator diffuse 

throughout all his works, that they may for ever beam with 
the pervading glory of their Maker, and impress it deeply on the 
tad of man. It is this principle of beauty, visible in some 
definite shape, that inspires those feelings in the human breast 
that express themselves in the language of art. The astronomer 
beholds it in the contemplation of the heavenly bodies ; the 
student of science in the contrivances of Nature; the artist in 
the forms, appearances, and outward arrangement of nature ; 
and the poet and musician trace it in that deep and solemnly 
momentous spiritual world, the recorded, responsible, yet varied 
and mysterious action of the feelings, sentiments, and passions of 
the human breast. 

As nothing in nature is always found in the same state of 
perfection, so a particular perceptive faculty will be found 
amidst different persons, in varied conditions of excellence. Thus, 
this principle of beauty may be visible in the phase of “form” 
to one to whom it is obscure in the phase of contrivance ; yet, 
according to the character of the phase in which it is beheld, 
its nature will be the character of that medium through which 
its impression is to be expressed by art. 

I have said, that according 40 the state of perfection of a 
certain perceptive faculty will’be the power of duly appreciating, 
in some particular form, that pervading spirit of beauty in 
nature which is the great and only source of all art, and 
according to the natural phase in which that beauty is per- 
ceivable, will be the character of that branch of the language 
of art in which it is to be expressed. Now, it may be observed, 
that whenever some external influence arouses in the breast 
feelings of love, admiration, or devotion, the first spontaneous 
tendency of these feelings, their first expression, will be to 
imitate and partially reproduce the influence that created them. 

This principle is conspicuously illustrated in considering the 
mental process of the painter, whose mind being pees larly 
adapted for the due appreciation of the principle of beauty, as 
revealed in nature's external form, arrangement, and effect, no 
sooner meets it than the feelings it arouses impels him to 
imitate the generating influence by reproducing upon canvass 
those particular, natural effects, by which the pervading principle 
of beauty was first to his mind rendered apparent. 

He reproduces them by representation, as the poet would by 
description, but it is not beauty in this phase of outward charm 
that the mind of the poet is principally adapted to appreciate. 
He, as I said before, possesses that faculty that is more fully 
sensitive to the solemn beauty revealed in the momentous action® 
of the sentiments and passions of the human breast; so, in 
obedience to the above tendency, to imitation. He is impelled 
to create scenes, circumstances, incentives, and characters—to 
form the inscrutable and complicated apparatus of life that shall 
again excite to visible actions the mystic phenomenon of human 

assion. 

z This imitative tendency of the human feelings is nothing more 
than a mental instinct of self-sustainment, the process that a 
feeling of a warm and ardent character naturally adopts in 
order to perpetuate its existence. ld 

Now the more prominent and wo of the appreciative 
faculties in the mind of the poet and the musician are the same, 
the more prominent faculties of both being appealed to in the action 
of the human passions ; but their mode of reproducing the external 
influence that ministers to these faculties is dissimilar, for as the 
poet reproduces some human ion by accounting for its 
lmmediate cause, and illustrating its nature and intensity by 
showing its effects, which are all only the external indicative 
signs of that passion, true music does neither, but renders, by 
a medium of expression peculiar to herself—viz., time, phrase, 
melody, and harmony—a nearer attribute of the feeling itself 
than are any of its outward and palpable indications; and 
though, on this account, the feeling thus expressed may not be 
so definite and clear to the immediate sense as when interpreted 
by the other arts, still, for this reason also, it is realised deeper 
and more intensely to the moral perception. I think, from the 
foregoing arguments, it may be naturally and truthfully in- 
ferred, that whereas all the other languages of art endeavour 
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‘to reproduce that influence—that phase of beauty that called 
‘them into action, by copying and representing its different ex- 
ternal marks, signs, and attributes, ‘music does. none; her 
development of the great principle of beauty is by pure and 
abstract expression, by a mystic, original, and fervent influence, 
without a name. Whether, though less palpable and definite to 
‘the physical organs than that of the other arts, her meaning is 
less impressive and intense to the inward moral perception, I 
will leave the feelings of all that “have ears to hear” to 
determine. 
: (Zo be continued.) 





SKETCHES OF ENGLISH ARTISTS. 


NO. VI. 
MICHAEL WILLIAM BALFE. 
(Continued from page 356.) 


Tre same night Balfe was re-engaged to bring out the Siege 
of Rochelle the following season, and also The Bondman, under 
the title of Der Mulatte.. Shortly afterwards he proceeded to 
Frankfort, to superintend the rehearsals of the Bohemian Girl, 
which was brought out at the Opera, and had a long run and a 
triumphant success. One evening, at a party given by the 
Baron Anselmo de Rothschild, Balfe was introduced to his 
Royal Highness the Prince of Prussia, who paid him many com- 
pliments, invited him to Berlin, told him to call upon him, and 
promised he’ would introduce him: to the king. He said he 
so much admired the Bohemian Girl, that he had sent a copy of 
the score to the band-master of his own regiment, with an order 
to have the whole of it arranged for a military band. 

After the London season of 1849 was over, Balfe accordingly 
went to Berlin, and paid his first visit to his Royal Highness the 
Prince of Prussia. The Prince received him most graciously, 

_and, after some brief conversation, taking him with him into the 
King’s apartment, introduced him to his Majesty, who was no less 
gracious and condescending to the young English composer, and 
invited him to pass an evening at Charlottenberg. Here Balfe 
was agreeably surprised at hearing a number of pieces from his 
operas sung by the principal artists of his Majesty’s Court 

- Opera. Among these were Madame Keester, Madlle. Tuczek, 
Herr Maatius, &c., Herr Taubert, the well-known composer, 

being at the piano... A few days afterwards, the King issued an 

‘orderto the Director-general of the Court Opera to place the 

“theatre entirely at Balfe’s disposal, to produce any of his operas 

“‘hé’should think ‘fit. This was accordingly done, and, in a short 

* space of time, The Bondman, under the title of Der Mulatte, was 
“produced with unequivocal success. His Majesty, who was pre- 
sent with all the court, sent for Balfe to his box after the opera, 
and expressed his unqualified pleasure at the music. At the 
same time he ordered the theatre to be placed at his entire dis- 

_ posal for the whole of the season following. The Bondman was 
first produced at Berlin in January, 1850. 

.. Again, after the London season (1850), Balfe repaired to 
Berlin, and brought out the Bohemian Girl in January, 1851, on 

- his Majesty’s birthday. The opera obtained a great success, and 
was played frequently. The Earl of Westmoreland was at that 
time ambassador at the Prussian court; the Earl and family 
bestowed distinguished marks of favour and kindness on Balfe. 
After the success of the Bohemian Girl, the king was desirous 
of presenting some token of his regard to the composer. He 
offered him the decoration of the Prussian le, which he 
would have aes incontinently ; but Lord Westmoreland 

“Interfered, and told the king the presentation would be useless, 

_ no English subject being allowed to accept any military order, 
and Balfe, consequently, was not decorated. The ‘same thing, 
by the way, happened with regard to the offer of the order of 

the Legion of Honour by his ex-Majesty Louis Philippe of 
France, made after the success of the Putts d’ Amour at the Or ra- 

; Comique. The first night of Der Mulaite (The Bondman) was 
also the first visit of the king of Prussia to the theatre since 
the revolution, and his reception, as a matter of course, was 
enthusiastic in the extreme. 

One evening, while Balfe was at the Prince Charles of Prussia’s 
country seat,-after singing several songs, the Prince of Prussia, 


with stars and decorations; 





who happened to be present, asked‘him whether he ‘would Tike 
to go to St. Petersburgh. Balfe replied that he should ‘not: like 
to go to such a distance, without the strongest recommendations. 
Upon this the prince said : ah, Aa09 
“T will give you a letter to my sister the Empress.” * 
Balfe bowed his acknowledgments ; and Prince Charles addeéd: 


3”, 


“And I will do the same.” : 

After some discourse, in which our ‘hero showed tliat, under 
certain circumstances, he would have no ‘objection to trayel'to 
the City of Snows, if was arranged that the Prince of Prussia 
should write to the Empress (now Do r) of all the Russias 


about Balfe’s projected journey, and that he should’také with 


him an introductory letter from Prince Charles. 

Balfe left Berlin for London, and at the close of the ‘season, 
1852, started for St. Petersburgh. Before meee | England, how- 
ever, he wrote to his friend, Charles Eastland Michelé, Esq., 
Consul-General at St. Petersburgh, to recommend ‘him ‘a ‘hotel 
for himself and family. Mr. Michele ‘wrote back word, that he 
would be delighted if Balfe and his family would make hia Hétse 
their home on their arrival at St. Petersburgh, until such time as 
they could get settled. Under such comforting circumstancts 
and friendly auspices Balfe set out for the north with his famify, 
and reached his destination early in October. Tl-fortune; never- 
theless, met him on the threshold of his new adventure, ‘The 
death of the Duke of Leichtenberg—son-in-law of the Emperor 
Nicholas, and husband of the Grand Duchess Marie—threw the 
Court into mourning for two months, and Balfe had nothing to 
do but look out of his windows on the fast-freezing Neva, or, 
wrapped in furs, take a cool airing in his sledge over the snows. 

But everything must have an end—even court mourning; and 
in due time, Balfe, who, on bis arrival, had punctually, and in 
conformity with the prescribed rules of etiquette, sent in his 
credentials to the Empress, received notice that the first court 
concert was to take place at the residence of the Grand Duchess 
Helen, and he himself engaged to organize and direct it: ” This 
was a direct step on the seal to fortune. He went to the palace 
of the Grand Duchess in high spirits. The rooms were thronged 
with all the nobility and fashion of St. Petersburgh... The ladies 
blazed forth with diamonds and jewels; the gentlemen shone 
Balfe: had never: witnessed: 80 bril- 
liant a display at home or abroad. He was determined to please 
his aristocratic hearers. ‘The concert:commenced. He exerted 
himself to the utmost, He sang—he accompanied—he played. 
He introduced morgeaus not in the parguenian, to .take -by aur- 
prise his audience. But new or old seemed all. alike. t 
was in the programme, or not in the pr was received 
with similar indifference, or “ damn'd with faint praise.” Mozart, 
Rossini, Bellini, Donizetti, Verdi, Balfe, were all tried in’ turn, 
and all found wanting. Balfe was deeply touched by the apathy 
of the company. No one noticed him—no one seemed to pay 
any attention. “This must be high life in a frozen’ state,” 
exclaimed Balfe under his breath; “it is hot the: high life ‘of 
other courts. I have beheld high life in many states, but never 
any so frigid and listless as that of St. Petersburgh. I wish I 
were well back to Old England ; or even ensconced at Berlin, 
Vienna, or Rome. There I was somebody. Here I am. not 
even recognised as a cypher—a figure 0 (Figaro).”  Balfe, 
who had just finished singing “ Largo al factotum,” could not 
refrain from making so obvious a pun, While he was. thus 
bemoaning his fate, and the ill conduct of so many.,well- 
bred people, a young. officer, dressed in naval uniform, ad- 
vanced tow the piano where he was seated. Balfe rose ‘at 
his approach, The young officer was exceedingly 
sessing in appearance, and had that frank and manly’ air so 
thoroughly indicative of ‘a sea-faring life. He spoke ° sh 
fluently, and entered into conversation at once. He had ‘heard 
several of Balfe’s operas, and admired them greatly. “Hé‘was 
passionately fond of music, was an amateur, and played ’ little 
on the pianoforte and violoncello, The young officer was com- 
municative. He was in the Russian navy, and admired the 
character of the English sailor immensely ; so.much so, indeed, 
that nothing in the world would afford him so much pleasure as 
to have a regular “brush” with an English man-of-war, He 
talked much of his habits on board ; how he .kept.a. piano.in his 
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cabin (thought Balfe, “he must. be.a Post Captain”) ; had one 
.of the best. bands in the Russian navy ; and discoursed learnedly 
of the Italian. singers, the Italian operas, and manifold matters 
connected with music. Balfe met with a Russian whom. he 
could understand,;and with whom be could amalgamate in 
thought;.and feeling, Said he to. himself, “I 1 tell the 

Captain how I have been treated.” He told the Captain. 

.. {I expected, with letters of recommendation to the Empress,” 

ded Balfe, in explanation, “from Her Majesty’s two brothers, 
athe king. and Prince of Prussia, presented two months since, 
ARB hould not have been entirely forgotten.” 

. “ You.are not forgotten,” rejoined the young Captain, “ not.a 
bit of it; I shall find out why you have not been sent for ;” and 
he , left, Balfe abruptly. .Balfe watched him, and saw him, 
without.the least ceremony, go HB fo the empress. 

_, § Who is that.person 1” d Balfe, of Lablache, pointing to 
the officer who had just left them ? 

..; “Only the Grand Duke Constantine,” responded the great 


Balfe was thunderstruck. He was afraid he had spoken too 
much, and. that. what he said might not tend to his advantage. 
He was not long kept in suspense,. The conversation between 
the Empress and the Grand Duke was brief. Her Majesty rose 
- aud w: straight towards the pianoforte, 

. “Non, Monsieur,” she said with a smile, as if in reply to what 
the. Grand. Duke. had been saying, “Vous n’étes pas oublié ! 
Pardonnez-moi, je vous prie ;—étes vous, par exemple, Monsieur 
Balfe Pair? * The Empress alluded to the rondo finale 
from. Balfe’s opera, The Maid of Artois, which Alboni and 
Pauline Viardot, by frequently singing, had made so popular, 
that it rendered the name of Balfe—of whose music, perhaps, 
nothing else was known—famous in all St. Petersburgh. 





ov * NO, sir you are mot forgotten, Pardon me, I pray ;—are you, b 
the way, Mr. Balfe of the air?” mm nang 
(To be concluded in our next.) 





MOZART’S SYMPHONY IN E FLAT. 
(By the Author of the Analytical oe of the New Phitharmonioc 
Society. 


r (Continued from page 865.) , 

Far be it from us, therefore, fo deny that descriptive musio may be 
made a noble thing; but what we complain of is, that it is running wild, 
‘or at least the musical world are running wild after it. We only wish 
weeould persuade some of the gifted modern composers, who waste 
their time in:representing the unrepresentable, just to try the experi- 
meat of writing a littlemusic, which should, like Mozart’s Symphonies, 

- ba, innocent of meaning ; and, though they might not find the task 
4 sae we would back its success very strongly. 
{,18 an. open question, which deserves more investigation than it has 
et received, how far music is legitimately capable of expressing ideas 
_ lying out of the proper domain of sound; that it is so to a certain 
extent. is ‘undeniable ; but this extent is much more limited than is 
usually. supposed, as may be evident by the fact of the exceeding 
~ tndefiniteness of the representations produced, For, if we examine closely 
_ into the working, onthe mind, of any descriptive piece of instrumental 
- ‘music, we shall find that by far the greater portion of its efficiency 
“is due to our own fancy, and very little to the suggestive power of the 
‘mausio’ itself, It is easy enough, when we are told beforehand the 
programme ofa composition, to identify, or rather to imagine we can 
identify, its descriptions; but let any descriptive symphony or over- 
‘ture, even of the highest class, be played to person ignorant of its 
name or. intention,and see the result of his endeavours to make out 
ite meening, We once heard a magnate of a provincial festival (where 
Mendelasohn had just succeeded Neukomm in fayour) declare he could 
distinctly trace, in the Wedding March, the exact point where the rin 
» «Waa put on; but for our own parts we failed to discover any hymen 
racter in it, except, perhaps, the frequent and prominent discords! 
he most contradictory guesses are made, even eminent musical 
&ritics, as to the meaning of compositions; and we think this very fact 
, might warrant the inference that the meaning so anxiously pursued 
, might be, after all, an ignis fatuus—the composition never having been 
_ Antended by the composer to bear any meaning at all. And often, 
when an 6 tory imme is given, the case is not much better; 


. progra 
for we'have remarked the perplexity of hearers listening to a romantic | 





composition of the modern school with a long sheet of explanation in 
their hands, and trying their utmost, but in vain, to make out what 
part of the scene is being played! And we have been almost profanely 
reminded of the reply of the showman, when asked inconvenient 
questions by his juvenile spectators as to which parts of his picture he 
was describing. 

It is probable that musie maybe only really capable of’ describing 


facts, through the medium of eee to them; which 


sensations are producible also by m combinations. « Thus, for 


rinstance, an impression of liveliness or solemnity conveyed .by music, 
certain 


may correspond with feelings of the same nature excited -by: 
objects or certain scenes; and so may seem to describe such objects 
or scenes; whereas in reality it only recalls certain subjective qualities 
of them. Henoe, if the hearer is toid what the music refers to, he may 
probably succeed in tracing the description; but if-not, he may 
altogether fail in divining what is intended to be described. 

However this may be, there is no doubt that descriptive music is 
good and commendable, so far.as itis kept in bounds; it may call forth 
much skill and talent; and where a thorough appreciation of the 
esthetic character of music exists, it may tend to results of high merit. 
But to say that all good music must be descriptive, because some good 
music happens to be 80, is illogical in the extreme; for by far the greater 
part of our most esteemed instrumental compositions are of such a 
character that it is impossible to imagine any consistent’ programme for 
them, except by resorting to the wildest rhapsodies of modern German 
enthusiasm. tlie : i c 

-And it needs bat little argument to: show that non-desoriptive 
music, at least in.the instrumental form, is of a purer and nobler order 
than descriptive. The latter depends for its intereat- partly on, an 
element foreign to the essential’ nature of the art; for music, strictly 
speaking, is intended to give pleasure by combinations of sound only ; 
and when the descriptive element is introduced, the composition 
becomes no longer pure music, but, to a certain extent, a combination 
of music and drama; But a work to which no progratime is aftached, 
must please by its merit as a pure musical composition, standing indepen- 
dently on its phonetic qualities, and unaided by any foreign associations ; 
and we thivk it may be taken for granted, that the composer who 
excels in works of this nature shows more true command of his art 
than he who owes half his success to the embodiment in his composition 
of some tangible scene or extraneous idea. 

It will now, we trust, be seen that we were in sober earnest when Wo 
stated that Mozart’s instrumental compositions were enhanced in 
musical worth by their Aaving no meaning. Nobody could write 
descriptive music better than Mozart, when he pleased, as all the world 
knows ; but he did not think that Symphonies, Quartets, and Quintetts, 
were the proper field to display this talent upon ; and, consequently, in 
these he confined himself to pure, unad essential, abstract, 
music, We are not aware that, throughout the whole range of these 
strictly instrumental compositions, there is any attempt. to introduce 
or suggest # descriptive feature, extraneous meaning, or non-musical 
idea of any kind whatever.. And this is one reason why they form such 
admirable examples for study. To those who seek intellectual gratili- 
cation only, the genius of Beethoven may be more captivating ; ‘but for 
solid benefit and practical improvement in. composition, there is no 
school like Mozart, whose works are truly a “pure well of music, 
undefiled.” : 

Mozart is said to have written altogether nearly forty symphonies ; 
of which, however, only about six were composed during the last ten 

ears of his life, when his powers had arrived at maturity, and his style 
ad taken its most elevated form. " 

The three most esteemed of all, namely, the “Jupiter” Symphony, 
that in G minor, and the present one, were com sed within a few 
weeks of each other, about. the middle of 1788, and shortly after the 
completion of Doa Giovanni: The production, contemp sly, 
of three grand orchestral works, e0 entirely differing from each other in 
style as these three are, is a remarkable evidence of the. composer’s 
power of variety, as well as the originality of his ideas.. For though, 
aa we have said before, neither of them deserides anything, they pro- 
duce impressions each of a very different kind. The character of the 
“Jupiter” Symphony is grand and majestic; that of the G minor, 
is stern and energetic; that of the one in E flat, is cae and simple. 
Its structure is so clear that it requires little remark. It commences 
with a magnificent Adagio—one of Mozart’s best—and that is saying a 
great deal. The vigour given by the dotted notes, and their strong 
contrast with the legato running passages, are prominent features in 
the movement. The running passage is introduced afterwards in.the 
Allegro, in different rhythm. The first subject of the Allegro im 
delicate melodial passage, which is repeated by the basses; but, 
singularly enough, is not’ made use of at all in the elaborations of its 
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movement, the principal imitations being taken from an accidental 
passage, and from a sort of subsidiary second subject, which has an 
unusual rhythm of five bars. The Andante, called in Germany the 
“Swan Song,” is the movement for which the symphony is most 
celebrated; and it is vain to attempt to give an idea, in words, of its 
exquisite beauty. There are some striking modulations in this move- 
ment; but its simplicity is never in the least disturbed. The Scherzo 
is spirited.—And the Trio singularly instrumented ; the second clarinet 
playing an arpeggio accompaniment, in its lower tones, to the melody 
on the first. The finale is gay and sparkling in the highest degree. 
The second subject is almost exactly the same as the first; but the very 
slight change made suffices to give it a marked distinction. 





REVIEW. 
Tue Impertat Paince’s Gator, by Miss Ellen L. Glascock. 


We promised in our last to notice the above this week ; and 
gallantry forbids us breaking faith with a lady. Miss Glas- 
cock’s galop is dedicated to the Emperor Napoleon III, whose 
powerful military bands it would suit famously—being tuneful; 
spirited, and especially rhythmical. Asa pianoforte piece it is 
brilliant and showy, without being difficult—a manifest advan- 
tage. The themes, both in major and minor, betray a certain 
indication of the French manner, which, under the circumstances 
of the title and inscription, is rather in place than otherwise. 
To conclude, the /mperial Prince’s Galop is just as effective for 
a solo piece, as for a piece to dance by. 


LiverrooL.—(From our own Correspondent.)—The Hall of 








the magnificent new concert room in the St. George’s Hall (the 
most splendid and unique in the kingdom), was to have taken 
place last Wednesday evening—auspiciis the enterprising 
Regent-street firm of Cramer, Beale and Co.—but, unfortunately, 
the public of “ Modern Tyre” had only purchased 130 tickets up 
to Tuesday night, so Mr. Willert Beale wisely postponed the 
concert, in the hopes of “ better times.” The fact is, that the 
price of £50, demanded by the corporation for the use of the 
room for a single night, is preposterously high—for the sad/e, 
with the aid of chairs, will only hold about 950 people. Mr. 
Beale had provided a first-rate array of vocal and instrumental 
talent, and, after calculating all his expenses, he fixed the price 
of the tickets at 12s. 6d., a high figure for Liverpool, certainly, 
but still not beyond the means of our sot-distant “merchant 
princes.” In justice to them, however, itis but fair to state that 
the principal families are at present out of the town, but I think 
it anything but creditable to the corporation, that, out of 64 
members of the Town Council, not more than a dozen purchased 
tickets. A choral and organ performance of the Creation is to 
take place to-morrow (Friday) night, in aid of the funds for pay- 
ing for the improvement of the organ of St. Nicholas. 

_ Leeps.—(From a Correspondent.)—Mons. Jullien, with his 
justly-named “ Model Military Band,” and the Zouaves’ Trum- 
peters, gave a grand concert here on Tuesday evening last, in 
the Cloth Hall, to an audience which has been variously esti- 
mated at from five to ten thousand persons. The place was 
fitted with an elegant and spacious orchestra, and, together with 
the flags, decorations, and gay attire of the ladies, presented a 
coup dei not often witnessed in the dingy locality appropriated 
for the chief sale of our staple manufacture. The management 
of the concert was entrusted to the management of the Recrea- 
tion Society, who were unusually successful in their arrange- 
ments. The performances of the band were received with great 
enthusiasm. M. Jullien is entitled to the highest enconiums 
for his selection of artistes for this band, composed as it is of 
some of the finest executants in Europe. 1n addition to our old 
friends and favourites, Koenig, Wuille, Reichardt, Hughes, La- 
vigne, &c., whose solos were received with great favour by the 
audience, M. Jullien introduced a new candidate for honours 
in the person of M. Colasanti, who performed in a masterly and 
novel style, an air with variations on the “ contra bombardone.” 
The Zouaves excited great curiosity, as much on account of their 
powerful clarions as of their romantic aspect. The quadrille, 
in which these men introduced their calls, exhibited all M. 
Jullien’s peculiarity of style, and its performance was received 
with reiterated plaudits, 





MADAME JENNY LIND GOLDSCHMIDT’S 
CONCERTS. 


Mapame Gotpscumipt has announced her intention to take 
leave of the English public in three concerts. The first came 
off at Exeter Hall on Wednesday evening. The audience was 
immense, but care having been taken that no more tickets 
should be issued than what the hall could accommodate, the 
visitors experienced no inconvenience. 

Notwithstanding that these concerts are absolutely the last of 
the “Swedish Nightingale” in this country, there are many who 
believe the announcement to be an artifice of the singer, or of 
those by whom she is directed, and that still another “three” 
will fullow. We beg to assure all who take any interest in the 
matter, that, at the third concert now to be given, Jenny Lind 
will positively sing for the last time in England. We urge this, 
since we should be sorry that anybody, through a stupid mis- 
apprehension, should lose the only chance of hearing one of the 
greatest singers that ever adorned the roll of Fame. 

The following was the programme on Wednesday :— 


PART I. 


Overture, “ Les deux Journées” ‘ : : . Cherubini. 
Cavatina, “ Di militari onori” (Jessonda), Sig. Belletti Spohr. 
Air (Armida), Mdme. Goldschmidt ef ne 
Fantasie oti Don Juan, violoncello, Herr Ganz . . Ganz. 
Dio, “Ebbene...a te: ferisci’ (Semiramide), Mes- 
dames Goldschmidt and Viardot . «+ « Rossini. 
Concert-stiick, Mr. O. Goldschmidt . ; ‘ . Weber. 
Scena and Aria, “Ah tion giunge” (Sonnambula), Mdme. 
Goldschmidt. -s 4 4 sw St Bellini 
PART II. 
Choral Fantasia, pianoforte, Mr. O. Goldschmidt Beethoven. 
Duett, “ Per piacer alla Signora,’ Mad, Goldschmidt 
and Sig. Belletti niet . . « « Rossini. 
Air, “ Prétres de Baal” (Prophéte), . j P . Meyerbeer. 
Morning Hymn (Festale), solos, Mdmes. Goldschmidt 
and Viardot Br hin sumtin 0 tne BOs ee, 28 
Duo Concertante, violin and violoncello, Messrs. L. and 
M. Ganz . L. & M. Ganz. 


Scotch Ballad, “ John Anderson, my jo,” aa a 
Swedish Melody, “The Echo Song,” } Mad, Goldschmidt 
Part-song : . . . : 

Coronation March 


Pearsall. 
; . . . ‘ : Meyerbeer. 
Conductor~ M. Benedict. 

The orchestra and chorus were not so efficient as at former con- 
certs of Madame Jenny Lind Goldschmidt, which was apparent 
from the outset. Signor Belletti sang Spohr’s grand air as he 
always does. The aria from Armida is not very brilliant, and 
Mad. Goldschmidt seemed rather to feel her way with it than 
strive to render it one of her effective pieces. e duet from 
Semiramide was unworthy of the two artists. There should be 
moderation in all things, even in exercising the art of embellish- 
ing and changing fine music. But here there was no moderation ; 
and Rossini would have been unable to recognise his own duet. 

In the finale to Sonnambula, Mad. Goldschmidt, perhaps, never 
sang more magnificently. We have been equally surprised and 
delighted by her singing, but never to the same extént as on the 
present occasion. It wasJ ennyLind in one of her “great moments,” 
and none who heard her warble the “Ah! non credea,” and shout 
the “ Ah! non giunge,” can ever forget it. This transcendent per- 
formance, to a certain extent, killed everything that came after. 
An extraordinary effect, however, was produced by Jenny Lind 
in “ John Anderson, my Jo,” which was received with unbounded 
applause. 

he rest of the concert calls for little notice. Herr Otto 

Goldschmidt played the pianoforte part in the Concert-stiick and 
choral fantasia with more than his usual cleverness ; and Mad. 
Viardot gave the grand bravura air from the third act of the 
Prophete with great dramatie feeling. 








Montretiier.—The Etoile du Nord has obtained an immense 
success at the theatre here. It is magnificently “got up.” 
Mad. Rauis plays the part of Catherine, and M. Bataille (from 
the Opéra-Comique) that of Petér. 
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PHILHARMONIC CONCERTS. 


Tue fifth concert, on Monday evening, was, in all respects; 
the best of the present season. The Fates were propitious on 
this occasion. Everything went well; and we had not = 
splendid programme, but an execution worthy of it. e 
append the selection :— 

PART I, 
. Mendelssohn. 
- Mozart. 
. Bennett. 
Mozart. 
Paganini. 


Sinfoniain A major . . : : ‘ 
Recit. Aria—“ ‘Aloandrd, lo Confesso” Miss Dolby 
Concerto iti C minor, Pianoforte, Miss A. Goddard 
Aria—“ Vedrd, mentr’fo sospiro,” Mr. Weiss (Figaro) 
Concerto; Violin, in B minor, Signor Sivori : 
PART If. 
Sinfonia in B flat (No,4).. . . Beethoven. 
The “Spirit Song,” Miss Dolby - Haydn. 
Overture (Oberon) . «. « « « «  «. Weber, 
Conductor—Professor Sterndale Bennett. 


However it may be objected that the first and last move- 
ments of Mendelssohn’s prodigious symphony were taken a 
shade slower than usual, it cannot be denied that this was by 
far the best performance of it ever listened to at the Philhar- 
monic concerts. The andante con moto and the presto, saltarello 
were encored, but the first demand alone was complied with. 
Thus much to the account of the, new conductor, who has 
been so savagely criticised by the Atheneum (“ante”—we forget 
what page). 

The other symphony—the joyous and irresistible B flat—was 
equally well played. And here we must praise the judgment 
exhibited by the conductor in taking both scherzo aad Jinale at 
a time which, while it insured clearness and emphasis, preserved 
all the spirit of the music. ‘The Oberon was “enlevé” as the 
Philharmonic band has long been accustomed to “enlever” the 
dramatic overtures of Weber, 

The performance of Sig. Sivori was a wonderful display of 
mechanical excellence, allied to beauty of tone, truth of intona- 
tion, and all the most exquisite graces of the Italian manner. 
The concerto itself (though differing largely from what Paganini 
really composed *) is interesting as a bravura rhapsody ; and 
though lengthy and diffuse, its absolute musical merits bein 
taken into consideration, is so crowded with brilliant sours de 
Sorce, that those who love to be astonished are not likely to find 
any portion of it fatiguing. Sig. Sivori astonished them to their 
heart’s content, and the sppleme they bestowed upon him was 
enthusiastic to a degree. We are charmed to find that the acci- 
dent which happened to the great little Italian fiddler, some 
years ago, when he fell out of his carriage at Geneva, and frac- 
tured his hand, should only have had the result of making him 
play still better than before. We recommend other fiddlers to 
reak their wrists and get them mended. It may improve their 
execution also, 

The concerto of Professor Bennett is the same which Miss 
Arabella Goddard perfcrmed at the concerts of the New Phil- 
harmonic Society in 1853. It is the same which she did not per- 
form, in that year, at the concerts of the Old Philharmonic 
Society—for reasons made sufficiently public at the time, We 
have no wish, however, to “ rake up” old disputes—more especi- 


ally since circumstances have changed. Let us hope that the | 


feelings of animosity which, at the period referred to, were pro- 
ductive of so much evil, are now dead, and that. there is room 
enough, not only in the world at large, but in the Hanover Square 
Rooms on Philharmonic nights, both for the composer of Zvi and 
the author of Parasina the aiads and the Wood Nymphs— 
both “capital fellows” in their different spheres, What we 
think of Bennett’s third concerto we need not recapitulate. 
What foreigners think of it may be gleaned from the admirable 
translations of Robert Schumann with which our valued con- 
tributor, Mr. John V. Bridgeman,t is favouring us. Suffice it the 
concerto is a master-piece, and that the first movement might be 





* As may be séen by a reference to the printed edition of his works. 
* Who fare 5 ae the herculean labour of turning the Opér wad 
Drame of Herr Wagner into plain and excellent English, 


| Quartet (Posth.) B flat, 





signed “Mozart,” while the other two (equally fine in their way) 
could only have been signed “ Bentiett.” 

_ On Monday evening Miss Arabella Goddard may be said to 
have passed the Rubicon. Not to have been heard at the 
Philharmonic, is as bad for a player as for 4 singer not to have 
been heard in Paris.* Now Miss Goddard has been heard, and 
in a concerto which she adhered to with a constancy worthy of 
a hero—from the age of seventeen to that of twenty. She has 
beén heard—and with what pleasure those who assisted at the 
fifth concert can testify. dicot was never more brilliantly 
achiéved, and never more honorably fought for. The coricerto 
in C minor, and the manter of its reception, might reasonably 
be accepted as an apol on the es of its composer for not 
having téndered the apology which was so unreasonably de- 
manded on the part of the producer of Eli by friends (of the 
latter), enemies (of the former), and go-betweens in ordinary. 
The exclusion of such 4 work was; under any Pret absurd, 
But, finis coronat opus. The matter is at ati end. Let us draw 
the curtain round it, fill it stumbers and is forgotten. 

Miss Goddard was received with enthusiasm, played with en- 
thusiasm,; was applauded with enthusiasm after each movement 
of the concérto, and recalied with enthusiasm at the end of her 

erformance—which, for all the qualities of first-rate “pianism” 
we borrow the word from Dr. Ella), could scarcely be surpassed. 

The vocal pieces were well chosen (the two fine airs of Mozart 
éspecially), and well sung by Miss Dolby and Mr. Weiss; but at 
this rémarkably long and remarkably interesting concert the 
band, thé piano, and the fiddle carried everything before them. 
Instrumental music was in the ascendant. 





* Jenny Lind’s admirers (among the warmest of whom we have the 
honor to count) may say what they please. No Frenchman will 
acknowledge her until she has laid Paris at her feet. 





MUSICAL UNION. 

Tue sixth “sitting” was rendered memorable by a bold stroke 
of generalship on the part of the Director. For the first time 
the perfumed visitors were regaled with one of the “posthumous” 
quartets of Beethoven. Mr. Ella was incredulous about the 
result, and evidently “shook in his shoes” during the per- 
formance. He had no faith in the sitters. He was wrong. 
Those who sit at the Musical Union have been too well edu- 
cated in good works (and for this Mr. Ella is entitled to the 
thanks of the musical community) not to appreciate a compo- 
sition so stuffed with beauties as the quartet in B flat, Op. 130. 
(Now, Mr. Punch—here is an “op.” for you!) They did ap- 
preciate ; so let us hear no more about the incompatibility of 
“posthumous” quartets with cambric handkerchiefs and odori- 
ferous scent-bottles, Mr. Ella’s patrons are not such “muffs” 
as to be deaf to the melody of that most passionate cavatina, 
sung so transcendently as it was by Ernst, on Tuesday, at 


'a quarter to5 p.m. But let us give the programme :— 


4 é . Mozart. 
. Beethoven. 
Beethoven. 

Chopin. 


Quartet, D minor . ‘ d 

Trio, in D, Op. 70. Pianoforté, &6. 
. 130 é 
Barcarole, Op. 60, Deux Valses, Op. 64 


The “ exécutive” in the quartets was composed of Ernst, H.C. 
Cooper, Goffrie, atid Piatti. Mozart, “in A,” had been at first 
selected. It was “found” rather tame, however (poor Mozart !— 
ta be rejudged at this period !), and the “ D minor” substituted. 
We are very fond of the “ D minor ;” but we are also fond of the 
fy and hotild like to hear it for once ina way. Still if Mr. 
Ella and tail find it tame, of course the unperfumed must not ex- 
pect to bé gratified. Our business, at présent, is chiefly, with 
the “Posthumous” — which was superbly played by the 
gifted Ernst and his talented companions. The opening adagio 
and allegro were less “ tasted,” because less clédyty understood, 
than the other movements. The presto in B flat minor, so quaint 
and odd—with its brilliant trio in the major, so paplesirg to 
the chief fiddle—first arrested the sympathies of the sitters; 
and, thence to the end, the interest never d. Inthe andante 
con moto in D flat —a kind of scherzo, which Mr. Ella informs us 
was the “ especial delight ” of his very intimate friend, the late 
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Mendelssohn (Mendelssohn, at any rate, has not forgotten to 
remember parts of it, in certain passages of his own works)— 
Ernst put forth all his strength, and was admirably seconded 
by the others. This completed the triumph the presto had 
begun. Then came the innocent, loveable waltz movement, 
in G—the tune of which at once seized the apprehensions of 
“the sofas,” and, we will warrant, haunted them all day long. 
But what Dr. Ella terms “demonstrative ecstacy” was reserved 
for the most divine movement of all—the Cavatina, adagio molto 
espressivo, in E flat—with which, Mr. Ella tells us, “ Beethoven 
was so well pleased, that he was constantly humming it, in his 
own peculiar manner, during the latter days of his life.” What 
the “peculiar manner” of the harmonic necromancer may have 
been, we cannot pretend to guess. All we can say is, that 
Ernst’s “ peculiar manner” of playing the cavatina was so con- 
Soling, that it is much to be regretted Beethoven was not alive 
to hear it. Being a foreigner, he would doubtless have been 
accommodated by his “clear-headed friend,” the director of the 
Musical Union, with an invitation ticket. The finale,* in B flat— 
the last composition of Beethoven, and one of his freshest and 
most genial—could not fail to enchant any assembly of con- 
noisseurs whose ears were not choked up with cotton, And thus 
much for the “ posthumous ” experiment, and its entire. success. 

Of the amazingly fine trio in D (the concluding movement of 
which seems to have expanded out of the finale to the sonata in 
the same key, Op. 10—as an oak from an acorn) we have only 
space left to say, that it was executed in a masterly and pro- 
foundly poetical style by the accomplished pianist, Mad. Schu- 
mann, assisted by Herr Ernst and Signor Piatti, and was loudly 
supa cen, The trio were worthy of the trio—the interpreters 

the music. The barcarole of Chopin, though needlessly and 
profitlessly difficult, contains some of that moody Pole’s most 
agreeable thoughts ; and the two valses are both pretty. Mad. 
Schumann gave to all three, not only the impress of her fingers, 
but of her own delicate and womanly mind. God bless her! 

And with these insinuating bagatelles ended one of the most 
exciting sittings on record, in the “record” of the Musical 
Union. When Charon takes Beethoven his copy, the shade of 
the giant will be pacified. His “ Posthumous” has been accepted 
by the perfumed. 





* Substituted for avery singular fugue (since published separately) 
in'1826, shortly before the death of the ah reed 





CONCERTS—VARIOUS. 


Camppren House, the residence of Colonel and Mrs. Petrie 
Waugh, was crowded by a brilliant audience on Monday last, 
when Madame Anichini gave her annual fe champétre, with 
music. The weather was magnificent, and the beautiful grounds 
of Campden House were thronged before and after the concert 
by the fashionable patrons of the beneficiaire, to listen to the 
band of the Royal Horse Guards (Blue), under the direction 
of Mr. Tutton, to inhale the odours of the flowers, to talk a 
little good-natured scandal (perhaps !)—which, after all is 
natural enough on such an occasion as ame Anichini’s 
annual ‘réunion, where, as at the Opera, fashion meets to chat 
about the weather, the last new dress, and the last canard. The 
singers. were Madame Amedei, Madame E. Henderson, Mr. 
Swift, Signori Salviani, Belletti, Ciabatta, Beneventano, and 
Burdini, M. Jules Lefort, Herren Reichardt and Pischek. The 
conductors were MM. Benedict, Vera, and Pilotti; the solo 
instrumentalists, Signor Andreoli (pianoforte), Signor Belletti 
(clarionet), and Mdlle. Louise Christine (harp). d, Anichini 
never sang better. A canzonet by Martini (which Martini ?), 
called “‘ Plaisir d’amour,” suited her voice exactly, was given 
with charming grace and sentiment, and applauded warmly, as 
it;merited. The talented vocalist likewise took part in the 
duets, “ Dite alla giovana” (Za Traviatu), with Signor Ciabatta, 
and “Si la Stanchezza” (I/ Trovatore) with Herr Reichardt. 
The last, and best, was especially well sung, and encored. The 
concerted pieces in which Madame Anichini assisted were 
the quintet from Niedemeyer’s opera Marie Stuart, and the 
Jinale to the prologue of Lucreaa Borgia. She also joined 





MM. Ciabatta and Burdini in a favourite trio.» »-Madanté 
Amedei'’s fine contralto was heard in an air from» Tory 
yuato Tasso; Signori Salviani and Beneventano: respectively 
attempted “ Ange si pur’ (Favorita), and “ Il balen” ( 7rovatore); 
M. Jules Lefort gave one of his peculiar French romances ; Herr 
Reichardt, in Blumenthal’s “Papillon,” accompanied onthe piano, 
forte by Mr. Benedict, was greatly applauded ; Mn. Swift sang 
“La mia letizia” with great feeling ; Herr Pischek was encored 
in “ Mein Herz ist am Rhein,” and substituted the “Standard 
Bearer” (by way of novelty?) ; Madame Henderson sang amair 
by Mozart, and assisted, with MM, Ciabatta, Burdini, etc.,in 
the morgeaus d’e Tn the instrumental department there 
were two new performers, Signor Andreoli, a pianist, and Signor 
Sigichelli, a violinist—both from Italy. Signor Andreoli, in a 
fantasia on motives from thé Elisir d' Amore, proved himself an 
“expert manipulator,” with a light and agreeable. touch, and 
Signor Sigichelli, in another on airs from the Favorita, exhibited 
much the same qualifications. Both were applauded. Signor 
Belletti, in a solo performed on the “ clarionet contralto,” and 
Malle. Christine, in Godefroid’s “Danse des § Iphes,” for the harp, 
were received with t favour. -M. Vera had the chief labour, 
as accompanist, on his shoulders, and carried all before him, ©“ 


Herr Rosert Goipsxcr’s concert came offon Tuesday evening 
in the Hanover Rooms. Herr Goldbeck took the pianoforte 
part in Beethovens’s Trio in C0 minor, Op. 1., with Messrs. Ries 
(violin), and Hausmann (violoncello), and played several of his 
own compositions. Madame Riidersdorff introduced Wallace’s 
new song, “Bonnie Katie Strany,” and Herr von Osten at- 
tempted Beethoven's “ Adelaida.” Miss Ellen Berry and Miss 
Broad also sang, and Herr Zirom executed a divertissement on 
the “Emmelynka” (or children’s Mouth Harmonicon).' There 
were three conduetors—Mr, Aguilar, Herr Schloesser, and Herr: 
Lehmeyer. 


Mapame Bassano and. Herr Kone’s annual concert’ was 
given at the Hanover-square Rooms on Monday morning. The 
programme included no less than twenty-seven pieces. The 
singers were Madame Bassano, Misses Stabbach, Teresa Bas- 
sano, Sherrington, Madame Viardot Garcia, Mr. Sims Reeves, 
Herr Reichardt, Herr Pischek, and Signor F, Lablache ; the, 
instrumentalists, Herr Kuhe, Miss Arabella Goddard, MM: 
Sainton, Paque, and Richard Blagrove. The pieces most ap- 
plauded were Osborne’s duet on the Huguenots for two pianos, 
brillantly played by Miss Goddard and Herr Kuhe; Mozart’s 
“Della sua pace,” and Balfe’s “ Good night, beloved,” by Mr. Sims 
Reeves; Frank Mori’s “Tambourine song,” by Madame Viardot ; 
a romance of Weber’s by Herr Reichardt ; Handel’s “Lascia 
ch’ io pianza,” by Madame Bassano ; and Kucken’s “ Der Kleine | 
Recrut,” by Herr Pischek. Madame Viardot was encored in 
the rondo finale from La Sonnambula. Solos were played by 
Herr Kuhe on the pianoforte, by M. Paque on the violoncello, 
by Mr. Richard Blagrove on the concertina, and by M. Sainton 
on the violin. Messrs, Benedict and Aguilar conducted. There 
was a full attendance. 


Re-uniow pes Arts.—The sixth concert on Wednesday was’ 
attended by a large concourse of visitors, the principal attraction’ 
being Madame Schumann, who played for the first time. With 
the celebrated pianist were also Ernst and Piatti; and in 
addition, the Brousil family ; so that the attractions were many 
and various. The pro, me consisted of Mozart's duarest in 
G, executed by Ernst, Zerbini, Goffrie, and Piatti; Robert 
Schumann’s trio in D minor, No. 1, performed by Madame 
Schumann, Herr Ernst, and Signor Piatti ; Beethoven’s “ Moon- 
light Sonata,” played by Mad Schumann ; and solos by Men- 
delssohn and R. Schumann, by the same iaty The instrumental | 
ame were interspersed with songs by Miss Hemming and Herr | 

kitansky. os Schumann created a profound sensation, | 
and was enthusiastically applauded after each of at es: 
formances. The “ Moonlight Sonata” was read with that né- 
ment of conception peculiar to the pianist. - Mozart’s quartet 
was admirable from first to last; and for perfect: mle 
playing, Schumann’s trio could hardly be surpassed. ‘The family’ 
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Brousil‘executed a fantasia on two violins, viola, violoncello, and 
pianoforte. Herr William Ganz conducted, and Herr Ernst was 
president of the evening. 





Harmonic Unton.—This society, which was thought defunct, 
(we are glad to be undeceived), suddenly exhibited symptoms of 
vitality, and gave a concert, on Wednesday evening, at St. 
Martin’s Hall, in aid of the Nightingale Fund. A new Oratorio, 
by the Reverend S. S. Greatheed, entitled Znoch’s Prophecy, 
and Mendelssohn’s symphony in A, were performed, among 
other 1 ar. e vocalists were Madame Weiss, Miss 
Milner, Miss Dolby, Herr Reichardt, and Mr. Weiss. Herr 
Molique was the conductor. As there were not above fifty 
persons in the room, and as the expenses must have been con- 
siderable, our readers may guess how much the fund profited 
by the enterprise. 





Roya Sooety or Femate Musiciays.—Last evening a mis- 
cellaneous concert, under the immediate pai of Her 
Majesty the Queen, her Royal Highness the Duchess of Kent, 
and Her Royal Highness the Duchess of Cambridge, for the 
benefit of the above institution, took place at the Hanover- 

mare Rooms,. The vocal performers. were Mesdames Clara 

ovello, Viardot. Garcia, Gassier, Emilie Krall, Lockey, Birch, 
and, Dolby; M. Gassier, Messrs. Benson, Foster, Land, and 
Lawler, and Signor Marras; the instrumentalists—Madame 
Clara Schuman, Professor Sterndale Bennett, Herr Nabich, 
and Signor Giulio Regondi. The orchestra was conducted by 
Professor Bennett. 





Roya Acapgemy or Mousic.—A grand fancy dress-ball was 
iven in the Hanov are Rooms, on Friday week, with 
rilliant result. Upwards of 1,000 were present, and the funds 

of the Academy, for the benefit of which institution the ball was 
rojected, are likely to derive material benefit from its success. 

° esty the Queen, accompanied by Prince Albert, the 

Princess Royal, and the Royal guests, honoured the ball with 
her presence. The proceedings commenced with two sets of 
“ Tilystrative Quadrilles,” one representing the “Elements”— 
Gine, Air, Earth, and Water), prepared by the Countess of 
estmoreland, and the other “ Night and its surrounding Stars,” 
prepared by Lady Jersey. These were followed by two others, 
the “ Siecle de Lowis XIV.) invented by the Countess of Hare- 
wood, and the “ Alliance,” by Mrs. Charles Mills. The music to 
the “Elements” and “Night,” was trom 'Adam’s ballet of the 
Corsaire, and that, to Louis XIV. and the Alliance, was Bosquet’s 
Une féte & Versailles. We need hardly remark, that the dresses 
of the dancers who formed these “ sets,” and included among the 
ladies the most beautiful of the younger scions of the aristocracy, 
were appropriate, elegant, and fanciful. Her Majesty, during 
the evening, descended into the room from the royal box whence 
the dancing had been witnessed, and conversed in an affable 
manner with several of the visitors, The Duchess of Man- 
chester as Cybele, and Lady Constantia Grosvenor as Blanche of 
Castille, were conspicuous for their beauty and their costumes. 
The. band, under the direction of M. Laurent, was very effective, 
and performed, among other things, the following :—Les Rues de 
(waltz, H. Laurent); St. Patrick nndeil, H. Laurent) ; 
Slowanka Sy (valse, on Russian airs, Gungl) ; Bonnie Dundee 
(quadri bert); Les Vépres Siciliennes (valse, on Verdi’s 
reer H, ent); and Les Filles d’Hve (quadrille, Bosquet). 
y, before leaving, walked round the room, leaning on 
the arm of the Earl of Westmoreland, the band playing the 
National Anthem until her departure (as at her arrival,) when 
depeing was renewed and kept up till a late hour. 

M. Juuiizy, and his of forty-eight, with twelve Zoave 
trumpeters, has visited the following towns in the course of the 
tour, which commenced on May 12 :—Liverpool, Birmingham, 
Manchester, Leamington, Shrewsbury, Cheltenham, Gloster, 
Exeter, Bristol, Bath, Hanley, Nottingham, Wolverhampton, 
Chester, Sheffield, Leeds, Durham, Edinburgh, Glasgow, Belfast, 
and Dublin The tour ends on Monday, 16th, at Wolverhampton, 
in Mr, Molineux’s Park, 


TO CORRESPONDENTS. 
C. M. K. (Northampton), shall appear as soon as possible. 


DEATHS. 
On Sunday morning, the 9th inet., at her residence in Paris, after 
a long illness, Madame Cruwell, widow,—mother of the well-known 
dramatic singer, Sophie Cruvelli. 
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Tue first of the three “ Farewell Concerts” has been 
given. The next will take place shortly ; and a few days 
onward the last. Those who are not fortunate enough to 
hear Jenny Lind on Monday, June 30th, 1856, will never 
enjoy the chance again—at least in England. On that day 
the greatest singer in the world will take leave for ever of 
that public which has best understood, and most munificently 
rewarded her. 

The greatest singer in the world |: Yes—the greatest 
singer in the world is Jenny Lind. We say so, after mature 
consideration, based upon an experience of twelve years, 
A strict analysis of her qualifications, mental and physical, 
would probably lead to the disclosure of more faults and 
more beauties than could be detected in any other great 
artist. But we are not going to attempt any such thing. 
It is too late. 

The voice of Jenny Lind is defective. None can deny 
that fact ; and yet it is by far the richest and loveliest of 
sopranos. All the middle and lower notes are veiled ; and 
these registers evince rather stubbornness than flexibility. 
But, as the singer warms into exertion, struggles with 
impediments, and vanquishes them, the voice issues forth 
like a conqueror in arms—or pierces brightly through the 
veil as the sun through acloud. Jenny Lind’s efforts to 
master her rebellious organ, remind us of a simile. applied 
by Halifax to the search after hidden scientific truths, 
in which he compares the sensation created in the seeker to 
what must be felt by a man in the act of wrestling with a 
beautiful woman. One thing is certain. Jenny Lind cannot 
force her voice so as to render any of its tones harsh, or 
otherwise disagreeable. The more she demands of. it the 
more it yields—as though its wealth was inexhaustible.* 
Thus, while she sings, the pleasure of the listener always 
increases—until towards the end of a long concert or opera, 
when the veil is thrown aside, and the voice becomes wholly 
free, it may be likened to broad noon-day on the hills ; the 
mists have vanished, and the sun rides bare and fierce, with 
not a vapour to impede him. Grant, then, that the voice of 
Jenny Lind is defective. We maintain that the exquisite 
gratification, derived on the one hand by herself, in battling 
against its defects, and on the other unconsciously communi- 
cated to her audience, belongs to that catalogue of indefin- 
able idiosyncraciés which make up the sum total of'a charm 
possessed by no other singer in existence. 

But let.us not stop, at the moment of parting, to dwell 
upon “points,” or pry into secrets that areafter all to be 
classed among the inscrutable ways through which nature so 
frequently manifests herself. Jenny Lind is nobly, though 
eccentrically endowed ; but the causes of the spell she exer- 
cises, physically, on her hearers, escape definition. As an 
artist, with many faults, she combines a larger number of 
excellencies than any of her contemporaries. She has had 











* Mario has also something of this quality. 
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greater difficulties to surmount than the majority; but with 
indomitable perseverance, and a soul emphatically musical, 
she has risen from the ordeal, triumphant. 

Our object just now, however, is not to entertain a 
discussion about the acquired talent or natural gifts of Jenny 
Lind, but to impress upon the consideration of the intelli- 
gent among our readers (the majority of course) that if they 
wish to hear the greatest singer in the world once again it 
must be now or never. We are well aware that the cant, 
with a certain restrained and narrow-minded class, has been 
to regard Jenny Lind as a delusion and her artistic and 
social life as a sham ; but never was there a greater delusion 
or a greater sham than this very cant of the restrained 
and narrow-minded class, Nine-tenths of us know better. 
We are able to recognise the legitimacy of the Lind influence 
in the consistency of its duration, and the unanswerable 
logic of its origin. We who are musicians enough to appre- 
ciate the transcendent musical excellence of the songstress— 
who remember the words of Mendelssohn,* the foremost 
authority of the last thirty years—and prefer judging for 
ourselves to letting others judge for us, can afford to smile 
at the sophism of coteries. ‘Truth is great and will prevail. 
Jenny Lind is an example of it. A rare genius, con- 
summate artist, and noble heart, through the agency 
of a series of fortuitous circumstances, has been enabled 
to perform its mission fully—a mission from above—a 
mission to delight by the exhibition of a beautiful art, and 
console by the administration of that sympathy which human 
beings owe to each other. 

In what has Jenny Lind failed that, in regard of the 
riches with which God endowed her, she was bound to do ? 
In nothing. We can recall no single instance of a person 
remarkably endowed, and high in station, deriving more 
honor from her endowments, yet living more unostentatiously 
in her station. Jenny Lind might have been a millionaire, 
but she despised it. She preferred to do a million good 
deeds rather than to hoard a million in gold. Some will ery 
ont, “This was all for notoriety—fora name.” Very well. Be 
ye, scoffers, as anxious to obtain a good name as Jenny Lind; 
and, perhaps, one day you may be found -vorthy to touch the 
hem of her garment. For our own parts we can in nowise 
be persuaded to regard her as an ordinary creature, but 
believe her to be truly inspired—and that belief is strength- 
ened by the simplicity of her manners and the utter guile- 
lessness of her heart. Had she lived in the early ages of 
the Christian era, she would have been canonised, St. J enny, 
by the whole world, as she is already, at this period, and 
devoutly, by a few. That she is determined to take 
leave of us so soon is matter for regret ; but depend upon it 
she has good reason for the conclusion at which she arrives 
—and that when she says “ good bye,” she means it. 


To the Editor of the Musical World. 


Sm,—In reading the last synoptical analysis of Mr. Ella 
and indulging in a little analysis myself—synoptical, if you, 
please—I was doubtful, having got some way down the first 
paragraph, whether, when he refers with a certain air of 
learning to the authority of Quintillian, Tully, and Schiller,— 
lumping them together with a sort of hop, skip, and jump, 
from the classic to the romantic periods;—he means the 
antique Tully, now called Cicero, or the modern James, 
wielder of the orchestral bdton at Drury Lane. The doubt 





* “The greatest singer I know, in every style, is Jenny Lind.” 


was grounded on more bases than one. The opinion, for 
instance, which is ascribed synoptically to the above three 
worthies, is, that “the public, in general, are not bad 
judges, though not good critics.” James Tully must be 
precisely of this mind. He has large experience of their 
utter deficiency in the critical faculty, since his enterprise is 
suffered to proceed—and of their not badness, in the sense 
of leniency, as judges, for the same reason. Still it is 
strange company for James—Schiller, and Quintillian—and 
startling to meet him there, even in a “—— analysis. 
ours—W EDGE. 


HER MAJESTY’S THEATRE. 

On Saturday J2 Trovatore was given for the third time, with 
the ballet as before. 

On Monday—an extra night—Lwucrezia Borgia was produced, 
with Madame Albertini as Lucrezia, Sighor Baucarde as Gennaro, 
and Signor Belletti as Duke Alfonso. 

Madame Albertini was hardly seen to so much advantage in 
her second part as in her first. The comparison challenged by 
Leonora was not so formidable as that suggested by Lucrezia. 
Nevertheless, Mad. Albertini occasionally, both in her acting 
and singing, created an immense sensation. The first song, 
“ Come 6 bello,” was charmingly given, and loudly applauded ; 
and in the finale to the prologue (first act) she exhibited real 
tragic power. 

In the trio and duet of the second act—when the poison is 
administered to Gennaro—Madame Albertini was sometimes 
exaggerated in her acting, and too laboured in her singing. 
The well-known trio, however, “Guai se ti sfugge un moto,” 
between Lucrezia, Gennaro, and Alfonso, was encored—mainly 
owing to the prima donna’s earnestness and fine singing ; and 
the duet, “Infelice, il veneno bevesti,” was received with 
tumultuous applause. At the fall of the curtain on the second 
act, the three artists were unanimously recalled. Madame 
Albertini’s best performance, nevertheless, was in the last scene 
of all. She sang the air, “ M’odi,ah! m’odi,” with genuine 
feeling, and acted in a highly impressive and natural manner. 
The final air, “Era desso il mio figlio,” was, perhaps, better 
executed, in some respects, than we ever heard it before. The 
pace at which the bravura passages were taken was surprising, 
more especially since every note was sung and with faultless 
intonation. A third call was made for Madame Albertini, who 
retired amidst enthusiastic applause from the whole house. 

Signor Baucarde’s Gennaro must be noticed simply for the 
singing. He gave the music with considerable expression, and 
was encored in an interpolated song in the third act. The Duke 
Alfonso of Signor Belletti was like the Gennaro of the other— 
the singing was good, the acting nil. Malle. Rizzi, who has a 
mezzo-soprano, not a contralto voice, was somewhat out of her 
line in Maffeo Orsini. She sang her two songs well, nevertheless, 
and was encored in the Brindisi, 

On Tuesday, Mdlle. Piccolomini again attracted an immense 
audience in La Traviata. 

Thursday was a “Long-Thursday ”—the first “ Long-Thurs- 
day ” of the season, The performance consisted of the Barbiere, 
with Alboni, a ballet divertissement, selections from the last act 
of Trovatore, including the “Miserere,” and a second ballet 
divertissement. Of this performance it is only necessary to say 
that Alboni sang transcendently, that Madame Albertini was 
much applauded, and that the house was well filled, notwith- 
standing it was the “ Cup-day” at Ascot. 

Yesterday, another extra-extra night, gave us once more 
La Praviata, The house was as crowded as ever. 

To-night, Mademoiselle Johanna Wagner makes her first 
appearance as Romeo in Bellini’s J Capuletti ed I Montecchi. 








Mpuix. Moreav-Saint: bas at length made her début as 
Cruvelli’s substitute in the Vépres Siciliennes, at the grand 
opera at Paris, with decided success, _. 

M. Vieuxtemps is at Frankfort. He intends the 





summer on the estate which he has purchased in the environs. 
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ROYAL ITALIAN OPERA. 


On Saturday Za Favorita was presented for the second 
time. 
On Tuesday, Z’ Elisir d’ Amore, with the ballet of Zva. 
On Thursday night, Mario, for the first time in London, as- 
sumed the character of Manrico in Verdi’s 7’rovatore,—an opera 
which, since the departure of Tamberlik for Rio Janeiro, had 
disappeared from the bills. The part is not strange to Mario, 
who played it very often at the Théatre Italien, in Paris, 
with great success ; and that the French critics had not been 
partial in their praises was shown on the present occasion, to 
general satisfaction. The verdict of our neighbours was unani- 
mously accepted, and Manrico pronounced, without a dissentient 
Voice, otie of Mario’s most highly-finished performances. That 
he should sing the serenade of the troubadour, behind the 
scenes, the air in the prison, which forms patt of the “ Mise- 
rere,” and all the more expressive passages of the opera to 
rfection, was not surprising in one whose voice and manner 
end themiselves so naturally to what is graceful or pathetic. 
But that which created most sensation Checands most tnex- 
pected) was the fine burst of energy with which Mario gave the 
cabaletia, “ Di quella pira |’ orrendo foco,” when the supposed 
son of the Gipsy summons his followers to the rescue of 
Azucena ; and this, too, after having twice delivered the lan- 
ishing apostrophe to Leonora, “ Ah! si, ben mio,” of which 
it is the sequel, with a depth of sentiment not often surpassed 
by himself. The “Miserere,” with which is intermingled the 
plaintive song from the tower, “Ah, che la morte ognora,” 
was also éncored; and in the two duets of the prison scene, 
Mario sang with a ion and earnestness that raised the eii- 
thusiasm of the audience. In the course of the opera, being 
more than once re-called, he appeared with the other per- 
formers ; but at the end, in obedience to a demand so loud 
and hearty, that it seemed almost heretical in the reserved 
Lyceum, he came on alone. Success could not possibly have 
been more complete. 
The cast was otherwise the same as before. It should be 
penrepes, that Signor Graziani was, as usual, encored in 
en. 





ITALIAN OPERA AT THE SURREY. 


Tue introduction of Italian opera and ballet at the Surrey 
Theatre was a bold stroke on the part of the speculators, more 
especially at a period of the year when so many out-of-door 
amusements in the neighbourhood offer counter attractions. 
The attempt, however, can hardly fail in the end—first, because 
Italian opera is a novelty at the Surrey ; and secondly, because 
the company is efficient in nearly every respect, The theatre, 
too, is redecorated, and, in its new aspect, presents an elegant 
appearance. 

onday was the first night, and Vorma the opera. There was 
also a ballet-divertissement, supported by Mdlle. Agnes, Mdlle. 
Marie, and Miss Rosina Wright. The cast of Vorma was as 
follows :—Norma, Mad. Lorini; Adalgisa, Mdlle. Sedlatzek ; 
Clotilde, Mad. Heinrick ; Flavio, Sig. Monti ; Oroveso, Sig. For- 
tini; Pollio, Sig. Lorini. Mad. Lorini has no small pretensions. 
She comes from America, moreover, with a reputation. Her 
acting is energetic ; she walks the stage well, and her deport- 
ment is dignified. She has a powerful voice, which she manages 
with skill, and her singing displays considerable dramatic feel- 
ing. She was received in the most favourable manner, and made 
a sensation in various parts of her performance. The audience, 
however, was more enthusiastic than discriminating. 

Signor Lorini made a highly respectable Pollio. He has a good 
tenor voice, and is a spirited singer. The part of Pollio is an 
ungrateful one, as all the world knows, and not to fail in it is of 
itself a success. 

Malle. Sedlatzek sang the music of Adalgisa with grace, and 
acted the part becomingly. Sig. Fortini gave the suntes music 
of Oroveso carefully. 

After the opera, a loud call was made for Mad. Lorini, who 
came on, Lip with her Sigs. Lorini and Fortini. 


—among whom were Messrs. Willy, Carrodus, Chipp, and others 
who should have figured at Her Majesty’s Theatre)—was 
irected by Mr. Alfred Mellon. The chorus, also, was entitled 

to praise. It should be mentioned that Sig. Li Calsi is assistant 

conductor in the absence of Mr. Mellon. 

The ballet-divertissement was almost as successful as the opera. 
The scene—prettily painted—discovered sixteen nice looking 
ladies in blue ; then Mdlles. Agnes and Marie came on in pink ; 
and then Miss Rosina Wright, in various colours, appe 
amidst great applause, which was redoubled when she walked 
round the stage on her toes. This favourite dancer was encored 
in a comic polka, @ la paysunne, and recalled with cheers after 
the descent of the curtain. 

On Thursday, Lucrezia Borgia was performed, when Mad. 
Caradori (the prima donna of the late Royal Opera, Drury Late), 
who made her first appearance as the Duchess. How she sus- 
tains this part is well-known. Orsini was sustained by Mdlle. 
Riidersdorff (her first appearance) ; and M. Gassier appeared as 
Alphonso, The opera was received with enthusiasm. 


TOM NODDY. 
To the Editor of the Musical World. 


Sr, Cork, June 11th, 1856. 
Your enlightened friend, Tom Noddy, reminds me of a remark 
made by an old lady here one time :— 

The Distins were playing a very beautiful harmonized air, most 
charmingly ; I was “ greedy eared,” of course, when my attention was 
interrupted by hearing the owld she-critic exelaim—“ Well, I don’t like 
this music; there’s no choone (tune) in it.” Yours, H. H.C, 











Mapame Tepesco has returned to Paris after her excursion 
in the South of France. She is engaged at Naples for next 
season. The Prophéte is to be her first opera, 

Rossini has left Paris for Wiesbaden, where the illustrious 
composer intends to avail himself of the benefits derivable from 
the mineral waters. J 

M. Jutes SrockHausen is engaged to replace M. Bussine, 
barytone, at the Opéra-Comique. The Revue et Gazette Musicale 
adds to this news, that M. Stockhausen will make his début after 
his return from London, “where he has contracted an engage- 
ment for one month with the Philharmonic Society.” For “ one 
month” read one concert. 

Bertwn.—At the Royal Opera-house, Hert Tricke sang last 
week, for the second time, the part of Sarastro, in the Zav- 
berfléte. His voice does not quite qualify him for so weighty 
a task, but he was, on the whole, tolerably successful. His 
rendering of the two celebrated airs, “O Isis und Osiris,” 
and “In diesen heiligen Hallen,” was more especially commmend- 
able. On Saturday, the second act of Meyerbeer’s Feldlager 
in Schlesien was performed before the Emperor of Russia and 
the King. On the entrance of the distinguished visitors, the 
whole audience rose and remained standing, while the orchestra 
played the Russian national hymn. The house presented a 
most brilliant appearance, on account of the number of officers 
present in their various splendid uniforms.—On Thursday, Kri- 
gar’s Gesangverein gave a grand performance to a select circle 
admitted by special invitation. The programme consisted partly 
of pieces not generally known. Among the more remarkable 
I may mention, a chorus and solo-quartet from Dr. Spobr’s 
Fall ‘Babylons, two Chorlieder, by Robert Schumann, and the 
“ Kyrie,” “Credo,” and “ us Dei,” from Beethoven’s mass 
in C major. Among the soloists, Mdlle. sory deserves praise 
for her execution of an air: “Christ, unser Herr, zum Jordon 
kum,” from a cantata by J. S. Bach. The weather has 
very unfavourable, and proved most prejudicial to the Summer 
Theatre and gardens in the Frederick- Wilhelmstadt. 
Yorx.—The Choral Society gave their last concert on the 
4th, for which the vocalists were Miss Shaw, Messrs. Ashton 
and Lambert. In the first part we had Handel’s Alerander’s 
Feast ; the second was miscellaneous. Mr. Lambert won great 
applause in the new song by E. Loder, “Old England is our 
home,” and was equally successful in a duet from the Barber 





The band, which nambered in its ranks some first-rate players 


of Seville, with Mr. Ashton. 
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£1,000 REWARD 


For the precise signification (in plain English) of the following 
passage, from the Morning Post (“ ante”—No. 25,711) :— 


“ Bat if Signor Verdi owes much to the admirable interpreters of his 
opera, he does not owe less to the talent of Signor Bonetti, who seems 
to be a complete master of his’ orchestra—at the waveiof his, baton, the 
instruments play as one; andthe ‘harmonious sounds swell with the 
tumult of laughter and the féte, or fade and sigh and break away with 
the wailing of the Traviata—with a precision and a beauty that cannot 
be too highly praised. Signor Bonetti is portoot in the justness of tone 
which he gives to his accompaniments. In his hands, Verdi, whom we 
were accustomed to consider noisy, becomes eloquent, and, indeed, 
assumes a new character.” 

Whoever (say Escudier Brothers) will furnish us with a clue 
to the above (especially to Signor Bonetti’s perfection in the 
“ justness of tone” which he gives to the “ accompaniments,” and 
to the transformation through the same agency of Signor Verdi's 
“ noise” into “ eloquence,”) shall receive the reward specified on 
the forehead of this announcement, with ten guineas more for 
expenses, 





£5 REWARD 


For the precise signification (in plain English) of the follow- 
ing passage, from the Morning Post, (“ante”’—No., 25,714) :— 


“The music of Za Traviata, as it becomes more familiar to the audi- 
ence, seems to grow a little into favour. Such small share as the com- 
poser can pretend to in the recent. success of his opera must in a great 
measure be attributed, next to the acting of Piccolomini, to the able 
direction of the band by Signor Bonetti. Verdi's employment of the 
orchestra is in truth eccentric; but Signor Bonetti has set aside pre- 
jadices and traditions, and applied himself faithfully to render the in- 
tentions of the composer such as they are. Verdi, as we all know, 
sacrifices the details of his score, which he has not the heart to elabo- 
rate, to the strengthening of that peculiar rhythm and accent on which 
he depends for his effects, and in the invention of which rests his chief 
claim to individuality Comprehending the views of his composer, the 
director, making the best of the materials at his disposal, has with 
great tact modified the violence of Verdi's style, whilat he has secured 
to us the effects intended. He has already proved that he can bring the 
same perception to bear on the works of other masters ; and we doubt 
if, among the many hits Mr. Lumley has already made this season, 
there will be one upon which he will have to congratulate himself 
more than on his choice of conductor of the orchestra.” 


Whoever (say Green) will furnish us with a clue to the above 
{especially to the composer's “ share” in the success of his opera 
being attributable to the “acting of Piccolomini,” and the direet- 

»ang of Bonetti—to the “ prejudices and traditions” which Bonetti 
has “set aside” in order to give “the composer as he is ;” and 
to the attainment of Verdi’s “ intended effects” by ‘‘ modifying 
the violence” of his style), shall receive the reward specified on 
the. forehead. of this announcement, with nothing allowed for 
expenses. Signor Bonetti need not apply. 





£50 REWARD 


For the precise signification (in plain English) of the following 
passage, from The Morning Chronicle (“ ante” —No. 27,913). 
_“Mr, Bennett’s concerto in C minor is worthy of the composer— 
himself worthy of leading the musicians of England. It is interesting 
from first to last, and its treatment is replete with exquisite taste and 
the most refined scholarship. Especial reference being made to: the 
peculiarity of the composer’s style, his music should invariably be 
played, so to speak, in kid gloves. Miss Goddard surpassed our ex- 
pectations, and obtained an ovation which will, we fear, do much to 
: spoil so young and apparently so confident an artiste.” 


Whoever (say Francis) will furnish us with a clue to the 
above (especially to a style of music which “should be invariabl 
played in kid gloves,” and to an “ovation” which will “do muc 
to spoil” young and “ confident artist”) shall receive the rev'ard 
specified on the forehead of this announcement. 

















TRANSLATIONS FROM SCHUMANN,* 


(No. 7.) 
Continued from page 358. 


FRANZ SCHUBERT'S SYMPHONY IN C MAJOR, 


Tae musician, who visits Vienna for the first time, may, 

erhaps, be able to amuse himself, for a while, with the festive 
bustle in the streets, and have, most likely, remained standing 
in astonishment before the Stephansthurm ; but he will soon be 
reminded that, not far off, there is a churchyard, more important 
to him than all the other sights of which the city can boast, and 
where two of the greatest men who ever exercised his art, 
repose at a few paces’ distance from each other.. Many a young 
musician has, no doubt, like myself, after the first few days 
spent in noise and bustle, wandered forth to the Wihringer 
churchyard, to lay his offering of flowers — the two gra’ 
even though it were only a wild rose-bush, such as I -fou 
planted on the grave of Beethoven. Franz Schubert’s 
place was unadorned. A fervent wish of my life was , 
and I contemplated for a long time the twosacred graves, almost 
envying hin—a certain Count O'Donnell, if lam not mistaken— 
who lies between the two. To look a great man in the face, orto 
grasp his hand, is, perhaps, one of those things which everybody 
most desires. It had not fallen to my lot'to greet, while living; the 
two artists whom I reverenced most of all those of modern times, 
and, therefore, after having visited their graves, I would ‘have 
given anything to have had near me some one closely related to 
either of them, especially one of their brothers, I thought« ot 
struck me, on my way home, that Schubert’s brother, Ferdi 
whom the composer, as I knew, greatly esteemed, was still —- 
I quickly sought him out, and, from the bust near Schubert 
grave, found he resembled his brother; he was smaller, but 
strongly built, with honesty and music stamped on his face. ‘He 
knew me by my veneration for his brother—a veneration E:had 
often publicly expressed—and told and showed me many things, 
of which, with his permission, a great deal was inserted, somie 
time ago, under the title Religuien in the Zeitschrift. At last, 
he allowed me to see some of the treasures of Franz Schubert's 
compositions still in his possession, The riches; thus heaped up, 
made me shudder with pleasure!. Where was I to: begin 
where end! Among other things, he pointed out the scores 
of several symphonies, many of which have ~never «been 
heard at all, having, in fact, been thought too difficult, and 
bombastic, and laid on one side. A person must: know 
Vienna, and the peculiar circumstances attending its: con- 
certs, as well as the difficulties there are in assembling the 
means for more than ordinarily great performances, in order to 
understand how, in the place where Schubert lived and worked, 
only his songs, and few or none of his greater instrumental 
works, are ever heard. Who can say how long the symphony, of 
which we are now speaking, would have lain in dust aud:datk- 
ness, had I not soon come to an understanding with Ferdinand 
Schubert, that he should send it to the directors of the Gewand- 
haus Concerts at Leipsic, or to the artist who conducts them, 
and whose sharp glance not even modestly budding beauty, 
much less beauty so apparent and brilliant, can escape. ‘This 
it came to pass that the business was effected. The symphony 
was forwarded to Leipsic; it was heard, and understood ;.it 
was heard again, and joyously, almost universally, ired. 
The active firm of Breitkopf and Hiirtel purchased the copyright 
of the work, and so it now lies before us in parts, and, perhaps, 
will soon lie in score, just as, for the profit and pleasure of man- 
kind, we desired. 

I say distinctly : whoever does not know this symphony, knows 
yet but little of Schubert; this may, after what Bchu rt: has 
already presented to art, appear almost incredible praise. . It 
has so often been said, to the annoyance of composers: “abstain 
from ideas of symphonies after.Beethoven,” itis true 
that, with the exception.of some few rare orchestral works 
of importance, which, however, are more particularly interesting 
as a means of judging the gradual development of the talent,ot 





* From Robert Schumann’s Gesammelte Schriften ilber Musik: wnd 
Musiker, Translated forthe Musical World, by John, Y. Bridgeman, 
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those who composed them, and have not exercised a decisive in- 
fluence upon the masses, or the progress of other similar works, 
most of the rest are only flat a abr of Beethoven’s style, for 
we make no account of those lame and wearisome manufacturers 
of symphonies, who possessed the power of imitating tolerably 
well the powder and perukes of Haydn and Mozart, without the 
head:suitable to them. Berlioz belongs to France, and is onl, 
mentioned, now and then, as an interesting foreigner and mal 
eap: What I had thought and hoped, that Schubert—who, steady 
in-his forms, and full of fancy and variety, had already exhibited 
himself.in somany other kinds of composition—would also attack 
the symphony from:his point of view, and would hit the place, 
whence, and through at reg the masses were to be reached, has 
most triumphantly come to pass. Most certainly he never thought 
of, endeavouring to continue Beethoven’s Ninth Symphony, 
but, as an industrious artist, created uninterruptedly from out 
his own mind, one symphony after another, and that the world 
is now made — with his seventh, without having viewed 
his gradual. development, and the yo agar preceding the one 
im question, is, perhaps, the only thing which could cause any 
‘regret at its publication, and occasion the work to be mis- 
understood, Perhaps the bolt will soon be withdrawn from 
the others ; the smallest among them will always possess its im- 
portance in relation to Franz Schubert; in fact, the Viennese 
symphony-copyists need not seek so very far the laurel needed 
them, since it lies heaped up sevenfold in Ferdinand 
Schubert's study, in one of the suburbs of the city. This would 
be a wreath worth presenting. But it is often thus: when people 
4m Vienna speak, for instance, of , they never end in their 
praise of their Franz Schubert ; when they are among them- 
‘selves, however, neither the one nor the other is reckoned of much 
importance by them. But, however this may be, let us now 
revel in the spiritual abundance which gushes out of this precious 
work. It is true this same Vienna, with its Stephansthurm, its 
beautiful women, its public magnificence, and, gilded by the 
Donau, with innumerable bonds, stretching into the blooming 
plain, which rises to a higher and higher mountain 
‘tange—this Vienna, with all its remembrances of the greatest 
German masters, must be a fruitful soil for the fancy of the 
musician.’ Frequently, when ys ea Se it from the 
lofty mountains, I have thought how Beethoven’s eye must 
‘many atime have wandered fitfally towards the distant range 
‘of Alps ; how Mozart must often tee fellowed dreamily the 
course.of the Donau, which everywhere appears to vanish in 
bush and forest ; and how Father ydn must also often have 
looked at the Stephansthurm, shaking his head the while at such 


a giddy height. (eo is 
PIRTON v4 continued. 


Dosiiy.—(From a Correspondent.)—The University of Dublin 
Choral Society held their last concert for the ae the 6th 
‘of June.’ The programme contained a selection from Mendels- 
sohn’s Antigone; “’Tis on a bank” (part song), Jobn Hullah ; 
pee ern peace” (duet), from Judas, Hiindel ; “Crabbed age 
youth” (glee), Stevens ; march, song, and chorus of priests, 
vfrom Die Zauberflite, Mozart ; “Come let us all a Maying go” 
‘ Qmadrigal), N. ay ; “The Hawthorn Tree” (for solo, chorus, 
‘and orchestra), R. P. Stewart ; “It is not that I love you less” 
(ong), Dr. John Blow; “O, Signore” (chorus of pilgrims), 
uv endl. 5 “To thee” (song), Miiller ; “As it fell upon a day” and 
“Phere in cool grot” (madrigals), Lord Mornington ; “ "Tis, ’tis 
~ # spell” (song), gan ; “Dance we so gaily” (chorus), Franz 
Schubert. All went well, and several of the pieces were called 
for'a second time. The glees, part songs, etc., were steadily and 
‘€arefully sung.. Dr. Stewart conducted the concert, which, being 
| the last of the series, was held within the walls of the College, 
<aceording to custom. 


mays _ ADVERTISEMENTS. 
(GLASS AND CHINA.—PELLATT and Co. have now 














on view, at their large Show Rooms, Nos. 58 and 59, Baker-street, Portman- 
K the. LARGEST and CHOICEST STOCK of GLASS and CHINA in 


and all marked in plain fi . 
Chan Show Rooms, Holland areet Bhatia ad cash. Manufactory and 


SECOND, THIRD,’ AND FOURTH 
EDITIONS -:\ 5a: cs. oc 


POPULAR PUBLICATIONS... 


OOD NIGHT! BELOVED !—Serenade,‘by Longfellow 

and Balfe. Sung by Sims Reeves, Reichardt, Haigh, Braham, Hime;’Galer, 

etc. “ Racy, a and hly imbued with the spirit of the me 

The Times. ‘One of the composer's happiest efforts, a ful m » full of 

warmth and tenderness.”—Dail, News. ‘It is quite an Raptration. ‘is long 
since we have hoard a more effective tenor song.”—Musical World. 





- 1s IS THE PLACE, STAND STILL, MY STEED.” 

New song by Longfellow and Balfe, sung by Miss Huddart at Mr. Case’s 
concert, and rapturonsly encored. “The melody is piquant and sparkling, and 
within the range of ordinary voices.”—Musical World, 





[HE REAPER AND THE FLOWERS.—Song by 
Longfellow, Composed by Balfe, Sung by Miss Dolby, Miss Poole, and Mad. 
Amadei. Price 2s. 6d. ‘‘ Mr. Balfe has set it fora contralto voice with 
and charming quaintness. The contrast ween the major and minor themes 
th good) is very happy while the recitative on the words, ‘He gazed at the 
lowers,’ and again, at the conciusion, *’Twasan Avgel visited the green earth,’ is 
well-consid and prod an excellent effect.”—Musical World. 











RE WINDS ARE HUSHED TO REST. Song by 
Campana.—‘‘ The barcarolle by Signor Campana is gaateie written. 

The Pow is perticularty vocal, a pened oo sins ae e accompanimect 

is effective, without being, in the least degree, di it to play.”—Liverpool Mail. 


(PER THE CALM AND SPARKLING WATERS, 
from Les Vépres Sicilliennes. Price 2s. ‘‘ The celebrated barcarole from 
Verdi’s new opera is now published, and we have no doubt will become 





the ‘rage 
both at the opera-house and in the drawing-room. It is arranged in the key of 
E flat, and will suit equally well either a teuor or In_ the opera this 
pretty air is most effective; and, in Paris, it already rivals ‘La Donna 6 mobile’ 
and ‘Il Balen’ in popularity,”—Liverpool Mai. 





ALEXY’S RISTORI VALSE.—Ilustrated with a 
aris on eh ew a —_— ere gps Bs 38. “ ‘La Ristori 
Valse’'—is o as muc! ity as any e pi m position: 
of M. hema heb for the po ae in high favour with the fair sex. 
Besides its brilliancy and its very moderate difficulty, it has the 
being founded on some graceful motivi by the clever and highly-esteemed Italian 
song composer, Signor Gordigiani.”—Jfusical World. 








THEL NEWCOME VALSE,—By Henar Lavnent. 
Illustrated by Brandard. Secon edition, Price 48, From the Critic, 
Oct..13th, 1855,—“' This is one of the best compositions we have heard from wd a 
of M. Laurent. The first melody is remarkably chaste and beautiful, and be 
remerobered by every one after a single hearing.” : 





ENELLA VALSE.—By F. G. Toxxey.—Third Edition. 

Performed at every public and dee ball in London and the Provinces, 
and generally esteemed as the best Waltz of this popular composer. Third Edition. 
Price 3s. ; band parts 5s.; septet 3s. 6d. 





VAISE DU CARNAVAL, by H. Laurent, on the 
celebrated Cartiaval de Venise, with new variations and four” original 
Valses, forming the most effective morgeau, in which the Carnaval is introduced. 
Performed above 100 nights at the Argyll Rooms. Price 3s. : 





[4 CHASSE QUADRILLE, by Lamorre, Conductor 
of the Bals du Valentins in Paris, composer of the Féte de Tiles, sae She mast 
popular French composer of quadrilles since the time of Musard. “This set is the 
most melodious and effective of the author’s compositions. ‘Price 38," Superbly 


illustrated. 


BOOSEY & SONS’ MUSICAL LIBRARY, 28, HOLLES STREET, 
LONDON. : 





ae 


Pury SONGS by GORDIGIANT, for ONE GUINED. 
by Bia eet hating all ble most popeiae souspos seeitions of tie ast ten 











ears. Price one guinea, post free. Boosey and Sons, Musical Library, 28, 
Holles-street, London. 
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PIANOFORTE SOLOS. 


Six Songs (Op. 23), arranged fe the Conyponey 
Three Musical Sketches ° 

Geneveve Romance 

Rondo Piacevole 

Introduzione e Pastorale 

Rondino . 

Capriccio in A minor 

Tema e Variazioni 

Scherzo ° 

Capriceio in D minor 

Allegro Grazioso 

Barcarolle from Fourth Concerto 

Romanza from Third Concerto $+ 
L’Amabile e or ata _ Studies) oe 
Three Romances ee 
Three Impromptus 

Six Studies . 

Suite de P.éces 

Caprice in E major 

First Concerto > 

Second Concerto .. 


BERGER, F., 
‘‘ Quella,” Polka da Salone, Op.4 .. 36 
Tarantella, Op. 5 .. oe +e ee ee 
Notturno, Op.6 .. eo “ ee ee 
Preghicra, Op.7 .. oe ee oe eo 
Reverie, Op. 8 a ee 
La Melanconia, Valse Sentimentale, Op. 9 .. 
Impressioui d’una Mazurka, Capriccietto, Op 
Union Stars. Three Polkas, Op. 13 ,. eo 
Sivgly : No. 1, New Yor! ee 

2, Boston .. eo ee 

8, Philadelphia .. ve 
Deux Morgeaux caractéristiques, Op. 15. 

No.1, La Romana .. oe oe 
H La Neapolitana 


ele © eee 6 Ow 


Trois Potsive Qe} 1, be Rapeneplg No. % Monologue, No, ‘3, Cheur rustique) 


Pp. oe oe 
CRAMER, H., 
Fantasia on Themes from Belisar, Op. 
Perles mélodiques. 
No. 1, Bellini, Marche de Norma pe 
2, Meyerbeer, Cavatine, de Crociato 
3 Donizetti, Trio et Marche de Belisar 
4, Lachner, Bliemi aus’s letzte fensterl 
5, Donizetti, Cavatine, et Air de Belisar 
6, Mozart, Duettino de Don Juan ee 


Six Fantasias on seein Themes, Op. 87: 


eH COOK et ee 


to 


2 2S Seaacecocosos™ 





Third Concerto 
Fourth Concerto ., 
Minuetto Expressivo 
Pas triste pas gai 


Douze Compos! tious, Op 98: 

No. 1 «a Mignonne oe o 
La Grace ee ° 
Tarantella .. ° 
Scdne du Bal ee 
L’Espérance ee 
Mazurka favourite 
Impromptu oe 
Gallop brillant .. 
Polka caractéristique 
, La Priére .. oe oe 
11. Le Repos du Soir .. oy 


12, Seréuade .. 
EGGHARD, J ” 
Chanson érotique, Op. 19 ee oe oe 
La Pritre des Anges, Réverie .. ee oe és oe ee 


bo 89 GOO NTH GO Bt Cr tS bo WO HO BO BO CORO RO BO CORD Ooo EF 
Sooo ocoooooSeSeaamacscsoocoooooco>” 





PRELUDES AND LESSONS, composed for the use of the Queen’s College, 
Op. : 


3, 12s. 


MAJOR, MINOR, AND CHROMATIC SCALES, 3s, 


Om IH 





_ 
FP x 
SAMSAGSSCHOAS Owwmwoaw cc 


PIANOFORTE DUETS. 

Three Diversions ° ° - oe . . Op. 17 
Overture—The Naiades oe es ae . on - 
Romanza from Thiri Concerto ° - ae oo oe 
Andante from First Concerto 

Overture—Parisina ° 

Overture—Die Waldny mphe 

Barcarole from the Fourth Concerto 

Serenade from Chamber Trio 


PIANOPORTE AND VIOLONCELLO. 
SONATA DUO, Dedicated to Alfred Piatti, Op. 32, 10s. 6d. 
CONCERTED MUSIC. 
CHAMBER TRIO for Piano, Violin, and Violoncello, Op, 26, 8s. 
SESTETT for Piano, Two Violins, Violoncelio, and Double Bass, Op. 8, 15s. 


ee 


COON OKO OH 
eccoocoecco 
ee 
oo 


HELLE 
Caprice caractéristique on Themes from BEB 's Operetta “ Son and 
tranger,” Op. 76 .. 

Sartarello on a Theme from the Fourth Symphony of Mendelssohn, ‘Op. 77 
Twenty-four Preludes, in all the ag ORs Slpin 2 PoskePope 1, Sa a, Boek 2 
Third Sonata, Op. 88 ° ee ee oe 

Three Original Melodies .. oe oe Fe ad 

HENSEL, FANNY, 
(Sister of F. Mendelssohn Bartholdy). 
Lied ohne Worte, as played by ie: Beratelg Bennett .. 


sm 
Mt oe 


ne el 





VOCAL MUSIC. La Rosée du Matin, Polka de conaet 75 
Six Songs, Op. 23, with German and alan Words, erent Ay 


No. 1.—Musing on the Roaring, Ocsen ee he La Harpe, Melodie variée, Op. 62... 
2.—May Dew cher cc 22 eb een  So KRUEGER, W., 
3.—Forget me not La Harpe olicnne, Réverie, Op. 25 . ae 
4.—To Chloe in Sickness Chanson de Gondolier, Barcarole, Op. 40 
5.—The Past La Gazelle, Impromptu .. 
6.—Gentle Zephyr Les Clochettes, Polka de Swoboda, varige 


COMPLETE IN ONE “BOOK—T EN SHILLINGS. La belle Inconstante, Valse brillante . oe oe 
The above popular set of Songs have been arranged recently for the Pianoforte, Chants mccmss, Fantete -. ie 3 
by the Composer, 5s, LISZT, P., 
Six Songs, Op. 29, with German and — Words. 
No. |.—The Young Highland Rover ‘ oe 
Valse Impromptu . 


Songs, 
The Better Land ‘ a he a a 4 “ee The same, easier ., 


In Radiant Loveliness Bs 


borortporo 


be 


Deux Arabesques : 
No. 1, Le Rossignol - 
2 Chanson Bohemienne .. 
God save the Queen, Gune Ferephenns de Concert 


tote 


WOLLENHAUPT, HA 
Grande Marche de Concert, Op.19 .. oe 
Cinq Morcgeaux caractéristiques, Op. 22 .. ee 
Deux Polkas de Salon, Op. 23: 
No. 1, L’Hirondelie ee oe 
2, La Gazelle ee - 
Galop di Bravura, Op. 24 oe oe 
Le Ruisseau, Valse brillante, Op. 25 .. 
Héléne, Grande Valse brillante, Op. 26 
Deux Morceaux de Salon, Op. 27: 
No. 1, Mazourka .. oe ne + : Fs 
2, — Styrienne .. oe ° oo oe 
Capriccio, Op. . oo ° o 
Grande Marche Militaire, Op. 81 oe » : oe 
Réve de Bonheur, Nocturne, Op. 32 . oe oe 
Grande Valse brillante, Op. 33 es 
‘Souvenir de Niagara,” Grand Divertissement de Bravoure, 
Caprice Fantastiyue, Op. 35 .. ee . ee ee oe 
Valse de Concert, Op. 36 os ee oe ‘ 


LONDON: EWER AND CO, CO, 390, OXFORD STREET. 


Six Songs, Op. 35, ‘with Sane on English 7 em 
WRITTEN BY BARRY CORNWALL, ESQ. 


No. 1.—Indian Love 
2 —Wiuter’s gone 
3 —Dawn, gentle flower 
4.—Castle Gordon .. 
5.—As lonesome through the woods Ae, sé 
6.—Sing, maiden, 'sing oe ee 


Six Sacred Duets, Op. 30, Jor iliphine Willan: 


No. 1.—Remember now thy Creator 
2.—Do no evil oe se oe oe 
3.—And who is he that will harm you 


To be continued. 
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London; ADDISON, HOLLIER, asp LUCAS, 210, Regent-street, 
Xand 47, King Street. 
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OHN CAMPBELL begs to inform his professional 
friends and the public that the firm of CAMPBELL, RANSFORD, and Co., 
having been this day DISSOLVED by mutual consent, the Busi will in future 
be carried on entirely under his sole and personal management. 
58, New Bond-street, June 10th, 1856. 


EW SONGS.—*Blessed are the Merciful,” words by Anne 
Fricker, music by Edward Land, price 2s. 6d. With a very beautiful illus- 
tration in colours of the Jewel presented by the Queen to Florence Nightingale. 








8. d. 
“ Aline O’Neal;” music by George Barker .. .. «+ «+ «+ price 8 0 
“I watch for thee in starless night,” Serenade, composed by G. A.D. Roche 2 0 
‘‘ The dark haired Gipsy,” Ballad, do, do. 20 

FOUR SONGS FROM “IL TRAVIATA,” WITH ENGLISH. 

‘Let Pleasure be our Goddess,” Brindisi .. ae a = —— Fe 
‘Here by the mossy fount,” Aria... ae a ee si 4 ee 3 6 
‘In a happy land of dreams,” Romance... “se as ry t «« 28 
“ Bride of the Ocean,” Duet .. - oe 3ST 


Campbell, 53, New Bond-street. 


L= RUES DE LONDRES VALSE, by Henri 
- Laurent, introducing the Ratcatcher’s hter, This popular Valse has 
been performed at all the balls of the season, and three times before the Queen at 
the State Bull, Buckingham Palace, the Fancy Dress Bal! of the Royal Academy 
of Music, and at the Turkish Ambassador’s Ball. It has been received with the 
greatget applause on every occasion. Published this day, price 3s., by Boosey 
and Sons, Musical Library, 28, Holles-street, London. 


“T TOO,” and other Poems, by Beelzebub. Fep. 8vo,, 
cloth extra, gilt edges, 6s, Free by post on the receipt of the amount in 
postage stamps. 

“The pieces display a marked originality. The only part of the book to which 
we take objection is the title-page. The author has the right stuff in him, and 
produces a class of compositions in which the literature of the day is wofully 
deficient—namely, good and cleversongs."— Weekly Chronicle. 

E. Townsend Hamblin, 421, Oxford-street, and all Booksellers. 


AVOURITE SCOTCH AIRS, newly transcribed for the 

Pianoforte by W. VINCENT WALLACE (just published) :—‘ John Ander- 
son, my Jo,” and ‘Thou hag left me ever, Jamie,” 3s. ; ‘Charlie is my Darling,” 
and “The Campbells are Corning,” 3s.; ‘‘ Roslin Castle,” and “A Highland Lad 
my Love was Born,” 3s.—N.B. The favourite Ballad, ‘‘ John Anderson, my Jo,’’ 
newly arranged for Voice and Piano, by W. Vincent Wallace, 2s. Illustrated.— 
“Mr. Wallace's arrangements have all the vigour of original compositions.” 


ER MAJESTY’S SERVANT IN HIS NEW RED 


COAT !—WHAT A WONDERFUL MAN THB POSTMAN IS! as he 
appears nightly at the Theatre Royal, Haymarket. THE POSTMAN'S KNOCK, 
Song; words by L. M. Thornton, Esq. ; music by W. T. Wrighton. Illustrated, 
2s. 6d.—*‘ The song of the day.”—TZimes, April 11.—London: Robert Cocks and 
Co,, New Burlington-street. 


BOOSEY’S STANDARD OPERAS 
PLANOFORTE SOLO, 


Tn the most perfect form, cloth covers, gilt letters. 














ne eka enteasnae Sadie at < 
opi ES SE i ee eam ae in en 
Te cc ee oa ee ee ae 
4. DOGEA DULAMMERMOOR .. 0 0. 6c as: ehubar toca oe 
SWRA BYAVOLO .. . eE YOS em once we BO 
6. FILLE DU REGIMENT se) a eos leu / Sine eeaee 
TK MMORURE BORGES 647 3 8 oP lone el lke ca ce 4 
SMR. AES... «cond: 68 mneaconsi SS ieee ee 
OCRRNIEGMBMEMGT 2. 2. ag. an. Seer al aoe cote eR 
10. DON JUAN po i ae eee a dee te 
11. PURITANI (nearly ready)... SPU ck. ea « ean 


12. LES VEPRES SICILIENNES (in the press). 
BOOSEY & SONS, Musical Library, 28, Holles-street, London. 


FLAStiC SUPPORTING BELTS of a new fabric 
4 and extREME LIGHTNESS, for ladies’ use before and after accouchement. 
Instructions for measurement and prices on application. The Profession and Hos- 
pitals supplied. POPE & PLANTS, 4, Waterloo-place, 
Pall Mall, London, 











" TO ay BAD WRITERS. 
PATRONIZED by Her Royal Highness the Duchess of 
en 


Mr P. H. CARSTAIRS, from 81, Lombard-strect, continues to give LESSONS 

- —— Ms mage ape bee his highly improved METHOD OF WRITING, which 
ose who take advantage of it to acquire as great a d f fr 

and fa big saan th deaied a Ah 9 earn Seen 


Prospectuses of terms, &c., may be had at 112, Cheapside. 





HoLtoways PILLS EFFECTED A MOST 
EXTRAORDINARY CURE OF A SKIN DISEASE.—Mr. C. Smith, the 
noted Boot and Shoe Maker, of 115, Tooley-street, London, had been severely 
afflicted with scurvy for four years; the cracks in the palms of his hands as wide 
as the thickness of a penny-piece; and, notwithstanding he had been to the prin- 
cipal Hospitals, and to the one for Diseases of the Skin, yet he derived no 
benefit from their medicine. Holloway’s ills alone have been the means of effecting 
a perfect cure. Sold by ait medicine vendors throughout the world ; at Professor 
Holloway’s establishments, 244, Strand, London, and 80, Maiden-lane, New 
York ; by A. Stampa, Constantinople; A. Guidicy, Smyrna; and E. Muir, Malta. 


HURCH’S AROMATIC HEAD LOTION for 
Cleansing the Hair, Beautifying the Hair, Strengthening the Hair, and 
Restoring the Hair. TRY IT. 
TESTIMONIAL AS TO ITS EFFICACY :— 
“Stanley-street, Eccleston-square, June 28, 1855. 

. Lady Ashburnham has much pleasure in informing Mr. Peachy, that Church’s 
Aromatic Head Lotion is highly approved of by her, as her hair has ceased to fall 
off since using it : she also finds it very refreshing.” 

Manufactured by Mr. THOMAS PEACHY, 35, Rathbone-place, Oxford-street ; 
Wholesale and Retail Depét, 30, Hart-street, Bloomsbury. Price 5s. 6d. per 
Bottle. Sole Agent, Mr. William Dawson, to whom all Money Orders are to be 
made payable, Post-office, Bloomsbury. 


UNDER THE PATRONAGE OF ROYALTY AND THE ARISTOCRACY 
THROUGHOUT EUROPE. 
OWLANDS’ KALYDOR, an Oriental Botanical Pre- 
paration for IMPROVING and BEAUTIFYING the COMPLEXION. 

It eradicates all REDNESS, TAN, PIMPLES, SPOTS, FRECKLES, DIS- 
COLORATIONS, and other Cutaneous Visitations. The radiant bloom it imparts 
to the Cheek, and the softness and delicacy which it induces of the Hands and 
Arms, render it indispensable to every Toilet. 

During the heat and dust of summer, or frost and bleak winds of winter, and 
in cases of Sunburn, Stings of Insects, Chilblains, Chapped Skin, or Incidental 
Inflammation, its virtues have long aud extensively been acknowledg 

Price 4s. 6d. and io 6d. per bottle. 


SOUND AND HITE TEETH 
Are not only indisp bly requisite to a pleasing exterior iu both sexes, but they 
are ae iarly appreciated through life as highly conducive to heulth and longevity 
by the proper mastication of food. 
ROWLANDS’ ODONTO, on PEARL DENTIFRICE, 

Compounded of Oriental Ingredients, imported by the Proprietors at a great 
expense. This Powder is of inestimable yalue in Preserving and Beautifying the 
Teeth, imparting to them a Peal-like Whiteness, Strengthening the Gums, and iu 
rendering the Breath sweet and pure. Price 2s. 9d. per box. 

CAUTION —The words ‘‘Rowlands’ Odonte” are on the label, and “‘ A. Row- 
land and Sons, 20, Hatton Garden,” engraved on the Government Stamp affixed 
on each box. Sold by them and by Chemists and Perfumers. 


BUTLER’S 
TASTELESS SEIVLITZ POWDER, 


IN ONE BOTTLE. 

This useful aperient preparation. besides forming an cqually efficient and far 
more agreeable draught than that produced by the common Seidlitz Powders, is 
made in much less time, and with infinitely less trouble. To allay fever or thirst, 
a teaspoonful in water forms a most refreshing Saline Draught. Being inclosed in 
a bottle, it will remain uninjured by humidity during the longest sea voyage or 
land journey. Sold at 2s. 6d. the bottle (which is inclosed in a case, and accom- 
panied by measure and spoon), by the preparers, 


BUTLER’S 
TARAXACUM or DANDELION COFFEE. 


This truly wholesome and agreeably-flavoured beverage contains ‘the full 
medicinal properties of the dandelion, which are most skilfully and delicately 
aon nay in this preparation of the root of that vegetable.” The Medical Faculty 

ave for years past used and r ded this dietetic article for the cure of 
Affections of the Liver, Kidneys, and Digestive Ome the symptoms of which 
are exhibited in furms more familiarly known as Bile, Dyspepsia or Indigestion, 
Loss of Appetite, Flatulency, or Debility of the Stomach. In promoting a healthy 
secretion of bile, dc, it may be employed with great advantage. Sold in Tin 
Canisters, at 2s. 6d. and 4s. 6d. 


BUTLER'S POMMADE DIVINE. 


An elegant and most efficaci ppli for chapped hands and lips, burns, 
scalds, sore nipples, accidental excoriations and roughness of the skin, occasioned 
by sea-bathing, exposure to the sun, or inclement weather. In glasses, 2s. 9d. 
Ask for ‘* Butler's Pommade Divine.” 


BUTLER’S VEGETABLE TOOTH POWDER 


Has now been in general use by the public, and as an appendage to the fashionable 
toilette, for fully half a century. It was originally prepared (according to the 
direction of an eminent physician) of vegetable substances, without the admixture 
of any pernicious lagpediente, so as to impart firmness and a beautiful redness to 
the gums, and sweetness to the breath ; at the same time, byits regular daily use, 
preserving them from decay, and preventing the Toothache. These distinguishing 
charag eristics have procured for it the approbation of the Royal Family and the 
most distinguished personages in the United Kingdom. Prepared and sold in 
boxes at 2s. 9d. each, 





























PREPARED BY 


BUTLER AND HARDING, 
CHEMISTS, 
4, Cheapside, corner of St, Paul’s, London, 
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THE BEST COLLECTION OF ITALIAN SONGS. 


73 Nos. are now Ready. 


LA SCALA: 


A CHEAP RE-ISSUE OF CELEBRATED 
ITALIAN SONGS, &ec. 


FROM 


MODERN OPERAS. 





-- TL. Daquetdi—Duet .. bd a 
-- 59. Se tanto in ira ° 


Il Trovatore *° -- 37. Stride la vampa oe 4 minor) 
& As -- 38. Di quella pira A 
a 89. Ah si, ben mio Pe ae fat) 
> 40. Deserto sulla terra .. ee 
a .. 41. D’ amor sull’ ali rosee Pr 5 ee ee 
ae es -- 42, Tacea la notte placide - (F oe . 
o “ -. 43. Il balen del suo sorriso.. (3 oe 
ma on «. 44. Ah! che la morte ognora.. flat).. 
— ‘a -- 70. Sila mo -- (F) ee 
La Traviata a +» 46. Undifelice .. ° “> oe 
*» sie 47. Parigi, 0 cara—Duet one os 
” +» 48. Di Provenza il suol . oe (C) 


49. Libiamo ne’ lieti calici Pr - 
50, Se una pudica vergine y 
«. (E 


8, d. 
Rigoletto .. -» 1, LaDonnae mobile .. . (Fand A flat)... 1 0 
os oe oe -. 2 Caronome .. on +» (D) ° re 
a 3. Questa o quella "= Ye : ee oak a 
ip 45. Bella figlia dell’ amore __.. (A flat).. ati 8 @ 
ag 54, E il sol del’ anima—duet .. .. oe - 80 
x . 68, ‘ Song.. we (F) ° lL 0 
ve 69. Figlio mio Padre—Duet (D) se eo 3 0 
Sonnambula 4. Ah! perche non posso -» (B flat).. 1 6 
> -» §. Ah! nongiunge., . (G o6 soy ke 6 
” 6, Come per me sereno .. (E flat).. 1 6 
” 7. Viravviso .. .» (A flat).. gk 
» 63. D’ un pensiero—Duet «- (C) ee 20 
» ° . 64. A fosco cielo—Duet . .- (E flat) .. 2 6 
. ee .. 65. Prendil’ anel—Duet .. (A flat)... . 8 0 
Lucia di Lammermoor.. 8. Fra poco a me eu ee 1 6 
= 9. Regnava nel silenzio e+ (C) :¢ 
Robert le Diable -.» 10. Quand je quittais .. .. A flat) <a 
s -., 11. Robert, toi quej’aime .. (F) oe -o 1 6 
Puritani .. oe e+ 12. Quilavoce .. ee -» (D) oe aa © 
- oe we .. 13. Son vergin vezzosa .. oo ae fat’: 1 6 
ae 14, Ate, ocara .. ee - (A flat).. me 
Betly . -- 15. In questo semplice .. «- (C) - o 2 © 
Ernani.. oe +» 16, Ernani, Ernani, involami .. (G) be seg 
a of Se .. 67. Ah! morir potessi—Duet .. (F) 2¢ 
> ° oo -. 56; Come rugiada.. ° ) » 16 
ed as * . 57. Infeliceetu .. .. (A flat).. 10 
i. as es 58. Lo vedremo esas meco) -» (G) oe Pe ae 
Lucrezia Borgia .. 17. Nella fatal .. (B minor) 10 
pe - 18. Ly = os & Pe + <— 2 
ss 19. Hsegreto .. .. ..(C) «. 8 1 0 
“4 i 20. Com’e bello .. a +» (C) sie oes @ 
Nabucodonosor .. 21. Vapensiero .. oe »- (F) ee <>, aa 
Fille du Regiment 22. Ciascun lo dice os ~<a ny 10 
aa 23. Apparviallaluce .. -. (E flat).. 1 0 
a 24. Convien partir ot ae 2-0 
Luisa Miller 25. Quando le sere al placido « . (E flatand F),. 1 0 
> as +. 73, Latomba—Duet.. . (E flat, - 3 0 
Favorite .. “4 -» 26. Scesa dal ciel .. (Gand C) 10 
o ee ee -. 27. Atanto aror eo +» (D) oe 3 
- es os +» 28. Omio Fernando... oo (C) ae oy 
Norma .. sé -» 29, Casta Diva .. ne | eae po te 
ae - ole -» 63. Deh con te—Duet .. ae ae os San SG 
Beatrice di Tenda -. 80. Odivina Agnese .. - (G ° oe LO 
Elisire d' Amore .. «» 81, Una furtiva lagrima -- (D flat) o 1 @ 
Prigione d’Edimburgo .. 32. Sulla poppa .. os ot) «0 ay 
”» -- 61, Dormi, dormi fee oo OF oe agi. 0 
Don Pasquale .. -. 83. Com e gentil PY - (F, < «. 1-0 
» ee «» 84 Lamorale.. da -» (B flat) 1°06 
Anna Bolena.... .. 85. Aldolce giudami .. -- (CE flat) 1 0 
LindadiChamouni .. 36. Olucedi quest’ anima oe (A oo > 

3 0 
741 @ 
10 
zz. 

1 0 
a 
10 

1 0 
10 

1 0 
Re 
: S 

1 6 
«Se 
ace 

” ° - ig 
» +» 51. Un di quando le veneri minor) 1 6 

“ ie 52. Pura siccome un angelo  .. (G) os a a | 

5 ae -. 53. Diteallagiovine .. eto) ame 1 6 
L’Eclair .. f -- 55. Quando del ciel 26 -» (B flat).. 1 6 
Giulietta e Romeo -» 60. Ah! se tu dormi ‘ as te flat)... 10 
Andronica . 62. Soave imagine . (A flat)... 10 

3.0 


Maria Padilla ., a 72. Ah! figlia incauta—Duet - . (D) se 
(To be continued.) 





BOOSEY & SONS’ MUSICAL LIBRARY, 28, HOLLES STREET, 
LONDON, 


PUBLISHED THIS DAY, a 
F G. TINNEY.—Craven Waltzes, 3s. 
e 








ENRI LAURENT.—Rose of England Waltzes, dedi- 


cated to the Queen, 3s. 


ENRI LAURENT.—Les Rues de Londres Waltzes, 
introducing the Ratcatcher’s Daughter, 3s. 








W KUHE.—Piccolomini Mazurka, 2s. 6d. 
ee 





N ORDMANN.—Libiamo, from La Traviata, as a piece, 3s. 





ADAME OURY.—Fantaisie Brillante on La Tra- 
viata, 4s, 








W AGNER.—Piccolomini Valse, illustrated, 4s. 





E CARPENTIER.—Fantaisie facile sur Les Vépres 
Siciliennes, 2s. 6d. 





r[ALEXY.—Ristori Valse, 38. 





LATELY PUBLISHED. 


LA TRAVIATA VALSE, by Montagne, illustrated, 4s. 





1 Fu TRAVIATA QUADRILLE, by Laurent, 3s. 





A TRAVIATA, COMPLETE EDITION, by Nord- 


4 mann, illustrated, 5s. 


fADAME OURY’S ROSSIGNOL VALSE, 3s. 








LAURENT BRIDESMAIDS’ VALSE, illustrated, 4s. 





BOOSEY AND SONS, MUSICAL LIBRARY, 28, HOLLES STREET. 





Price 2s,, neatly bound in cloth, calf 3s. 6d., moroce 
HE PSALTER ; or PSALMS of bAVID, ‘with the 
Canticles pointed for Chanting. By Robert Janes. 
HE HYMNS of the CHURCH, with the Canticles 


pointed for Chanting. Price 2d., or 14s, per hundred. 
London; John Hughes, 11, Stationers ’-hall-court ; J. Masters, 78, New Bond- 


strect. 


EW BASS SONG, “The Robber’s Dream,” composed 

by E. L. Hime. Price 26., postage free. This song, sung by Mr. Thomas, 

is highly. effective, and will be a valuable acquisition to bass voices. Duff and 
Hodgson, 65, Oxford-street. 








[THE favourite Vocal Pieces in LA TRAVIATA (Giuseppe 
Verdi), arranged by W. H. CALCOTT :-— :é.d. 

Ah fors’ ® lui che I’ anima . ye ry eo Aria... vo ~ 2.0 
Di provenza il mar (in D fat) ee Ae es a Romanza o6 10 
» (inc). kt iy os -» Romanza ott BE? 6 

Dite alia giovine a2 oe o8 Duetto .. oe 1 6 
Libiamo ne’ lieti caliei ( Brindisi) | Bs oe ob ita 8 of 178) O 
Parigi, 0 cara noi lasceremo tx ne * & Duetto .. Prd 5 .@ 
Pura siccome un Angelo .. ee be Preghiera ‘* 10 
Preludio e Coro di Zingare a quatre mains .. W. T. Naumann 40 


La Bella Sorrentina, Naumann, sung by Signor Marras. 
arranged for two voices, and sung by Miss T. Bassano and 


” ” 


Mad. Bassano. 
London: Published by R. Mills, 140, New Bond-street. 
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